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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—Cdthe. 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM 


Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 
[Registered for Transmission Abroad.] 
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HER MAJESTY’S THEATRE, 


SPECIAL REPRESENTATION, 


LES HUGUENOTS. 


THIS EVENING (Saturday), June 17th, on this occasion will be presented (for the 
first time this season) the Chef d’CEuvre of MEYERBEER, 


LES HUGUENOTS. 
The following will be the unprecedented cast :— 


Valentine, Madlie. Titiens ; Urban, Madame Trebelli; Marguerite de Valois, Madlle. 
Ilma de Murska (on this occasion); Dame d'Honneur, Madlle. Moya; Comte de 
Nevers, Mr. Santley ; Marcel, Herr Rokitanski (his first appearance); Comte de St. 
Bris, Signor Foli (his first appearance); Meru, Signor Bossi; De Retz, Signor 
Cassaboni; De Cosse, Signor Manfredi ; Soldat Huguenot, Signor Filippi; and Raoul 
de Nangis, M. Joulain (his first appearance in that character in England), 
Conductor, SIGNOR ARDITI. 

Commence at Half-past Eight o'clock. Pit Tickets, 7s.; Pit Stalls, One Guinea; 
Reserved Box Seats, Half-a-Guinea; Amphitheatre Stalls, 5s.; Gallery, 2s. 6d.; 
— Boxes in the Upper Circle, One Guinea, Box-cffice of the Theatre open 

ily. 





NEXT WEEK. Grand extra night. 


MADLLE. ILMA DE MURSKA. 
MONDAY NEXT, June 19th, will be repeated BEeLuimi’s Opera, 


LA SONNAMBULA. 


To which will be added 


LE HAREM. 


MADLLE. TITIENS. 
TUESDAY NEXT, June 20th, 
MEDEA, 


Medea by Madile. Titiens. To conclude with 


LE HAREM. 


———— 


THURSDAY, June 22nd, a Favourite OPERA, 


SATURDAY, June 24th, (in consequence of its great success, and the numerous 
requests for its repetition), 


LINDA DI CHAMOUNI. 


Linda by Madlle. Ilma de Murska, 


ER MAJESTY’S THEATRE.—NOTICE. In active 
| preparation, and will be speedily produced on a scale of unexampled splendour 
and completeness, Mozart's celebrated Opera, IL FLAUTO MAGICO. 


(\RYsTA L PALACE—THIS DAY (Saturday) 
wa GRAND OPERA CONCERT and FASHIONABLE PROMENADE.— 
= jaine Harriers Wippern, Miss Laura Harris, Mdlle. Grossi, and Mdlle. Sinico; 
enor Gardoni, Signor Zacchi, Signor Scalese, and Signor Junca. Solo Pianoforte, 
Madame Arabella Goddard, 
Admission, Five Shillings; or by Guinea Season Ticket free. 


ANDEL FESTIVAL.—FRIDAY NEXT.—THE 
2 GREAT FULL REHEARSAL at CRYSTAL PALACE, on Friday next, 
_ June, at One o'clock. 
ote Fetal will, as regards Solos and Choruses, present an epitome of the days 

xcursions will be run by the following companies:—London, Brighton and 
Wat Const South Western; South Eastern; London, Chatham, and Dover; Great 
teem ondon and North-Western; Great Northern; Midland; Great Eastern ; 
Ti er, Sheffield and Lincolnshire; North-Eastern (Northern division). See 
_— of each Company. 

i Stalls, Five Shillings, at Crystal Palace, and at 2, Exeter Hall. Apply 


once, 
— rm and Sixpence admission. 











Tickets as above, and at agents up to 
After that day the price will be Ten Shillings and Sixpence. 





MR. DESMOND RYAN 


Begs to announce that his 


GRAND ANNUAL CONCERT 
Will take place at St. James's Hall, 
ON FRIDAY EVENING, JULY 7th 1865. 


FULL PARTICULARS NEXT WEEK. 


MR. JOHN THOMAS'S 
GRAND MORNING CONCERT 


Under the immediate patronage of 
H.R.H. THE PRINCE OF WALES, 
A 


ND 
H.EB.H. THE PRINCESS OF WALES, 
THE HANOVER SQUARE ROOMS, 


ON SATURDAY, JUNE 24th, 1865, 
At Three o'clock precisely, 


hen several of his latest Compositions will be performed, 
including MS. Overture; MS. Concertino for the Harp; MS. Duet for two 
Harps; and his dramatic Cantata Llewelyn, by a full orchestra, band of harps, united 
choirs, &c., &c. Vocalists, Miss Edith Wynne, Madame Sainton Dolby, Mr. W. H. 
Cummings, Mr. Lewis Thomas and Signor Delle Sedie. Harps, Mr. J. Balsir 
Chatterton, Mr. T. H. Wright, Mr. H. J. Trast, Mr. J. Cheshire, Mr. W. Layland 
and Mr. John Thomas. Conductor, Professor Sterndale Bennett, Mus. D. 
Reserved seats one guinea, unreserved seats half-a-guinea; to be had of Mr. Joun 
TuoMAS, 53, Welbeck Street, W.; of the principal Musicsellers; and at the Ticket 
Office, Hanover Square Rooms. 


THIS DAY (SATURDAY), JUNE 17. 


R. WALTER MACFARREN’S THIRD PIANO- 
FORTE PERFORMANCE, Hanover Square Rooms, Saturday, June 17th, 
at 3 o'clock. Progr Fantaisia con Fuga, Bach; Sonata in A, G. A. Macfarren; 
Impromptu (sul mare) and-Valse (The Skylark), Walter Macfarren; Grand Duo 
ema a a Handel) Moscheles, Mr. Walter Macfarren and his pupil, Mr. Ridley 
rentice; Variations Sérieuses, Mendelssohn; R , Kate Loder; Fantasia, 
Op. 77, Beethoven; Melodies (Two Buds and Jesamine) and Fantaisie Caprice (La 
Féte d'hiver), Walter Macfarren. Tickets (numbered and reserved) 7s.,at the Rooms, 
the Musicsellers, and Mr. Walter Macfarren, 3, Osnaburgh Terrace. 





AT 














THIS DAY, June 17. 
ISS EMMA BUSBY’S MORNING CONCERT, 


5 Willis’s Rooms, THIS DAY, Saturday, June 17th. Artists—Madame Lem- 
mens-Sherrington, Mdlle. Wieck, Mdlle. Cornélis (by kind permission of the Eng- 
lish Opera Company), Madame Schumann, M. Lemmens, Herr Carl Rose, Signor 
Pezze, Miss Emma Busby. Conductor,: Mr. Hargitt. Tickets, Half-a-Guinea ; 
family do. (to admit three), a Guinea ; at the Musicsellers and at 9, Howley Place. 


NEXT MONDAY. 
R. BRINLEY RICHARD’S CONCERT, MONDAY 


| EVENING next, June 19th. Hanover Square Rooms. Mr. Sims Reeves will 
sing a New Scena, ‘‘ Lost Hops,” words by Henry Chorley, Esq., and “ Anita,” the 
music by Brinley Richards. A New Sacred Part-song, “Through the day,” “ What 
bells are those ?” “ Ye little Birds” (Madrigal), and Leslie's ‘* Pilgrims” (full choir). 
Mr. Brinley Richards and Mons. Paque will perform (first time) a New Duo, Piano 
and Violoncello, composed by Mr. Arthur Sullivan. M:. Brinley Richards will 
also play his new ‘ Andante con moto pastorale,” for pianoforte alone. A Lady 
Amateur (Pupil of Mr. Richards) and Mr. Brinley Richards will play Moschelles’ 
Pianoforte Duet, “Rondo Brillant.” Miss Edith Wynne, Mr. Lewis Thomas, Mr. 
Sullivan, and Mr. Caleott. The Welsh harper, Gruffydd (by permission of Lord 
and Lady Lianover) will perform on the Welsh Triple-stringed Harp. 

6, St. Mary Abbotts Terrace, Kensington. 


i RS. MEREST’S (Maria B. Hawes), First Soirée will 








take place on Monday next, the 19th inst., at half-past Eight, under the 
patronage of their Royal Highnesses the Duchess of Cambridge and the Princess 
Mary Adelaide, The concert takes place at 7, Adelphi Terrace, Strand, where 
Tickets and Mrs, Merest’s terms for lessons and concert engagements may be had, 






























































































364 


THE MUSICAL WORLD. 


{June 17, 1865. 





NEXT MONDAY. 


|} ERR WILHELM GANZ has the honor to announce 

that nis ANNUAL GRAND MORNING CONCERT will take place in 
the Picture Gallery of Dudley house, Park Lane (by kind permission of the Right 
Hfon. the Earl of Dudley), on MONDAY, June 19th, 1865, to commence at Three 
o'clock precisely. Under the immediate patronage of 

HER ROYAL HIGHNESS THE DUCHESS OF CAMBRIDGE and 

HER ROYAL HIGHNESS THE PRINCESS MARY OF CAMBRIDGE, 
On which oceasion he will be assisted by the following eminent artistes :—Mdlle, 
Enequist, Mdile. Astieri, Miss Stabbach, Madame Sainton-Dolby, Herr Reichardt, 
and Signor Agnesi. Pianoforte, Herr Wilhelm Ganz and Master Cowen, . Violin, 
Monsieur Sainton. Violoncello, Monsieur Paque. Viola, Mr. Webb. Conductors, 
Messrs. Benedict, Meyer Lutz, Emile Berger, and Lindsay Sloper. Reserved stalis 
one guinea; tickets, half-a-guinea, to be obtained of Herr Wilhelm Ganz, at his 
residence, 15, Queen Anne Street, Cavendish Square, W. 





WEDNESDAY, June 21. 
N R. BENEDICT’S 30th ANNUAL CONCERT, 


under the immndiate Patronage of 

H.R.H. the PRINCE OF WALES and 

H.R.H. the PRINCESS OF WALES, 
At St. James's Hall. To commence at half-past one precisely. The full programme 
is now ready. Area and back balcony, unreserved seats, 5s.; gallery, 3s. ; reserved 
seats, 10s. 6d. All the balcony stalls being disposed of, immediate application for a 
few additional sofa stalls (one guinea each) is respectfully solicited. 2, Manchester 
Square, W. 


TR. CHARLES FOWLER, of Torquay, begs to 

j announce that he will give a PIANOFORTE RECITAL, under very dis- 
tinguished patronage, on Monday Morning, June 19th, at No. 1, Stratton-street, by 
the kind permission of Miss Burdett Coutts, at which he will be assisted by eminent 
artistes. Vocalists—Madile. Enequist, Miss Gregory, Mr. Suchet Champion, 
Instrumentalists—Violin, Mr. Carrodus; Violoncello, Signor Pezze; Pianoforte, 
Mr. Fowler. Tickets, Half-a-Guinea; Reserved Seats, One Guinea; to be obtained 
at Mr. Mircne.y’s Royal Library, and of Mr, Fower, Torquay. 


{ ASTER FREDERICK H. COWEN (Pupil of Mr. 

‘| Benedict) begs to announce that his ANNUAL CONCERT, under the patron- 
age of the Right Hon. the Earl of Dudley, will take place (by his lordship's kind 
permission) at Dudley House, Park Lane, on THURSDAY, 22nd June, 1865. 
Artistes : Madame Parepa and Madame Trebelli, Mr. Santley, Signor Gardoni, Herr 
Joachim, Signor Pezze. Piano, Master Frederic H. Cowen. Conductor, Mr. 
Benedict.—Tickets, one guinea each, to be obtained at the principal libraries and 
musicsellers’; and of Master Cowen, 11, Warwick Crescent, Maida Hill, W. 


V R. DEACON begs to announce that his THIRD and 

LAST MATINEE will take place on Thursday, June 22nd, commencing at 
three o'clock. Particulars will be duly announced. Tickets to admit three, one 
guinea. Single tickets, half-a-guinea, to be had of Messrs. Ollivier & Co., 19, Old 
Bond Street, of the principal music-sellers, at the rooms, and of Mr. Deacon, 10, 
Wimpole Street, cavendish Square. 


: mn ore" me 
IGNOR TITO MATTEL, (Pianist to the King of Italy) 
Has the honour to announce that his GRAND MORNING CONCERT will 
take place at the Hanover Square Rooms, on Friday, Jane 23rd, 1865, to commence 
at Three o'clock precisely, when he will be assisted by the following eminent artistes, 
and the Chorus of Her Majesty's Theatre, by permission of J. H. Mapleson, Esq.— 
Madame Gazaaniga, Madlle. Sarolta, and Madlie. Grossi (of Her Majes:y’s Theatre). 
Signor Emanuel Carrion, and Signor Stagno (ot Her Maj. sty’s Theatre), and Signor 
Pancani (his first appearance in England), Signor Amodio, Signor Marchesi, Signor 
Agresi, and Signor Ferranti. Harp, Mr. Aptommas; Clarionet, Signor Bonicoii 
(his first appearance in England); Pianoforte, Signor Tito Mattei. Conductors, 
Signori Li Calsi, Albites, and Bevignani. 
Stalls, One Guinea; Reserved Seats Half a-Guinea. To be had of Messrs. 
Hutchings and Romer, Music Sellers, 9, Conduit Street, Regent Street; aud at the 
Ticket Office, Hanover Square Rooms, 














SIGNOR TITO MATTET (Pianist to the King of Italy), 
X will play his * GRANDE VALSE "(Hutchings and Romer), and one of his 
favourite ** NOCTURNES,” THIS DAY, for the benefit of St. Andrew's Church, 
Kensington, at the Duke of Argyle’s ; at Signor Fortuna’s Concert, June 19th; St. 
dames’s Hall, June 22nd; AT HIS OWN CONCERT AT HANOVER SQUARE 
ROOMS, FRIDAY MOKXNING, JUNE 23rd; at Signor Badia’s Concert, June 
26th ; and at Signor Beletta’s Concert, June 27th. 


M USICAL UNION.—Mad. SCHUMANN’S LAST 
| PERFORMANCE, half-past three, Tuesday, June 20th.—Quartet, No. 8, E 
minor, Beethoven ; Piano Solos, Handel, Chopin, and Schumann; Barcarole and 
Scherzo, violin and piano; Spohr's grand Trio, C minor; Mencelss ‘hn; JOACHIM, 
PIATTI. Riesand Webb, ‘Tickets, Half-a-Guinea each, to Le had at the usual 
places Members can pay for visitois at St. James’s Hall. 

J. ELLA, Director, 18, Hanover Square. 








FR. CHARLES FOWLER’S Pianoforte Recital will 

| take place on Monday Morning next, June 19, at Three o'clock, under the 
distinguished patronage of their Royal Highnesses the Duchess of Cambridge and 
the Priucess Mary Adelaide, at No. 1, Stratton Street, by the kind permission of Miss 
Burdett Coutts, at which he wili bo assisted by Mdllé. Enequist, Miss Louisa Gregory, 
Mr. Suchet Champion, Mr. Carrodus (violin), Signor Pezze (\ioloncello), conductor, 
Mr. C. J Haryitt. Tickets,10s. 6d., Reserved Seats, One Guinea each, to be obtained 
- Mr. Mitchell's Royal Library, 33, Old Bond Street, and of Mr. Fowler, 129, 
Sloane Street. 


JIANOFORTE QUARTET ASSOCIATION. 


HANOVER SQUARE ROOMS.—Third Matinée, Thursday, June 29th.— 





THE ECHO SONG. 


ERR REICHARDT will sing “The Echo Song,” 
composed by Benedict, at Mr. BENEDICT'S GRAND MORNING CON. 
CERT, June 21. 


R. HORTON CLARIDGE ALLISON begs to an- 
nounce his arrival in London, from Leipsic. Communications to be addressed 
to him at No. 206, Marylebone Road, W. 


\ ADEMOISELLE CARLOTTA PATTI will sing 








Benedict's Variations on The Carneval of Venice (in Italian), at Mr. BENE- 
DICT’S GRAND CONCERT, St. James's Hall, Wednesday Morning, June 21, 


ISS ELEANOR WARD (Pupil of Mr. Benedict), 
will play at Mr BENEDICT’S ANNUAL GRAND MORNING CONCERT, 
at St. James's Ilall, on Wednesday,: June 21st. To commence at half-past one 
o'clock. 


ASTER WILLIE PAPE has the honor to announce 

that his third PIANOFORTE RECITAL in London, and his 205th since 
his arrival in England, will take place at the Hanover Square Rooms on Friday 
evening, 23rd June. 


\ ASTER WILLIE PAPE, who had the distinguished 
ig honor of a command from H.R.H. the Prince ot Wales, has returned to 
Town. Address, 9, Soho Square.’ 


ADLLES. EMILIE AND CONSTANCE GEORGI. 

All communications respecting engagements for public or private Concerts, 
Oratorios, &c., are requested to be addressed to the care of Mr. Jarrerr, at Messrs, 
Duncan Davison and Oo., 244 Regent-street. 


R. FRANK ELMORE will sing “Tou arr so 

NEAR AND YET SO FAR” at Mrs. GeorG& VINING's concert, June 21, at Mr. J, 

S. Stone's Matinée, June 27, at Messrs. CoLtarp’s, and Mr, Berrinven’s concert, 
June 29, 


DLLE. EMMY POYET will sing C. Oberthiir’s 

song, “Je voudrais étre,” with harp accompaniment, at Madame Levpoip's 

Soirée on the 17th (THIS EVENING), and her Matinee on the 19th inst, (Monday 
next.) 


R. SWIFT will sing Balfe’s Popular Song, “Sr tu 
Savats" (Dips't THou BUT KNow), at Mrs, Pyne GALTon’s concert at Maid- 
stone, June 20. 


\ ISS MINA POOLE will sing Signor Ranprcerr’s 
adinired song, ** BENEATH TRE BLUE TRANSPARENT SKY" (a song of Venice), 
at Mrs. Mexest’s Soirée, June 19, and at Brompton, July 6. 


RTHUR NAPOLEON has just arrived in London, 
and will accept Engagements for Concerts, &c., until the first week of 
July. Address, No. 30, Oxford Terrace, Hyde Park. 


NV R. W. H. HOLMES’S PUPILS’ PIANOFORTE 
| f PERFORMANCES and CHOICE VOCAL MUSIC, Hanover Square 
Rooms, Saturday, July 8, at Three o'clock. Tickets, 10s. 6d., and Programmes of 
Mr. W. H. Howes, 36, Beaumont Street, Marylebone. 


OD BLESS THE PRINCE OF WALES and GOD 

SAVE THE QUEEN will be SUNG by a full choir, at Mr. BRINLEY 

RICHARDS’ CONCERT, June 19, at the Queen's Concert Rooms, Hanover Square. 
Tickets and Programmes at ROBERT COCKS and CO.'S. 


\ ADAME LEMMENS-SHERRINGTON’S FA- 

VOURITE SONGS.—* The Liquid Gem" (W. T. Wrighton) ; “Thee only 

Jl (F. Abt); “O, Ye Tears” (I. Abt), 2s. 6d. each; and ‘Jenny of the 

eo RUDERSDORFF’S NEW FAVOURITE 
SONG, “ Ever Thine.” Words by F. R.; Music by Franz Ast. 2s. 6d. 

J DLLE. LIEBHARDT’S FAVOURITE SONGS.— 

“ Good Morning," Music by Franz Abt, 2s. 6d., free by post, 16 stamps ; and 


the “* Cuckoo Song,” 3s. 
London: Rospert Cocks and Co., New Burlington-street. 









































Just Published, price 3s., 

NEW BALLAD, 
‘“MARY OF THE ISLE.’? 
By WILLIAM BROCK. 

C. Jzrrerys, 21, Soho Square, London. 





TO MUSICSELLERS, COMPOSERS, &c. 
EF BOWCHER, Practical Engraver and Printer, 3, Little 
i) 


Marlborough Street, Regent Street, London, begs to say that he Engraves 





Progrsmme in next week's paper, 


and Prints works on moderate terms, 
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ROYAL ITALIAN OPERA. 
( Times—June 12.) 

The performance of Donizetti’s Linda di Chamouni at this house 
would be highly attractive if only on account of Mdlle. Adelina Patti's 
delineation of the heroine—another finished picture added to a gallery 
already richly stored with gems. The music has been perhaps as well, 
though certainly on no occasion better sung, but the character has 
never been painted in such vivid colours, nor the dramatic details 
so carefully and elaborately worked out. Malle. Patti’s Linda, in short, 
is an exhibition of the highest art. A mere outline could only thus 
have been filled up by one possessing the first of qualifications— genius. 
Asensible, correct, and even striking portraiture is within reach of 
ordinary histrionic ability, accompanied by adequate vocal accomplish- 
ments, But Mdlle. Patti furnishes something beyond this. She im- 
presses from the outset by the marked individuality with which she 
endows her assumption. It is, perhaps, the most singular merit of this 

ifted lady to be able, while stamping her own personality upon each 
successive character she essays, to impart such subtle and characteristic 
touches as distinguish it plainly from therest. Thus, although both 
have sorrow as well as joy to sustain, both hard trials to go through, 
and both are simple village girls evoking sympathy by their sheer 
true-heartedness, her Linda no more resembles her Amina than her 
Adina resembles her Rosina. Like half a dozen other lively embodi- 
ments that might be named—among them Norina, Lucia, and Zerlina, 
and last, not least, Dinorah—they stand forth original creations, instinct 
with vigorous life and feeling, possessing nothing in common but their 
engaging beauty, artistic finish, and thorough truth to nature. If ever 
the term “ picturesque” might appropriately be applied to a perform- 
ance, it is assuredly to the Linda of Mdlle. Patti. To the last its charm 
isas abiding as from the first it is irresistible. One reason of this is 
that we are always made to think of the character impersonated, never 
of the impersonator. It is a golden rule with this consummate actress 
never for one instant to forget that she is not appealing to the audience 
in her own person, but in that of another. Even while pouring out 
with unvarying facility and grace the joyous strains of the cavatina, 
“( luce di quest’ anima,” adorned with brilliant fioriture, she is acting 
with just as great earnestness as in the most forcibly dramatic and least 
abstractedly musical situations of this opera. Rarely has the guileless 
happy nature of the village maid, before she has known what grief is, 
been so eloquently revealed. ‘Then the duet with Carlo, in which the 
lovers exchange vows of eternal constancy, is as impassioned as the cava- 
tinaishilarious. ‘Che first cloud that darkens the life of Linda—who, in- 
formed by the Prefect of the cause that renders imperative her im- 
mediate departure for Paris, consents, against her will, to quit her 
much loved home—brings out another phase of Mdlle. Patti’s histrionic 
talent. Her exclamation— 

** Partire! 
Lasciar mia madre !—(e Carlo !)” 
is supremely touching, the ‘“e Carlo,” uttered aside, as to her own 
heart, leaving no doubt as to the object from which it pains her 
most bitterly to separate. Again the departure, during the choral 
prayer, “ O tu che regoli gli umani eventi” (a clever parody of a simi- 
lar passage in Guillaume Tell)—Linda, supported by the faithful 
Pierotto, slowly winding her way towards the mountain side, her eyes 
fondly fixed upon the place and the people she is quitting, the place 
where she leaves her heart, and the people she has known and loved 
from childhood—forms a tableau worthy the brush of any painter of 
sentiment. Nothing more natural, nothing more touching, and (again 
to employ the term) nothing more “ picturesque” has been seen. ‘The 
second act, when Linda occupies splendid apartments in Paris—the act 
of the indignity, the threatened curse, and the mental aberration—is 
perfect from end to end. We shall not attempt to analyze it. To name 
each thoughtful and delicate trait would fill a column of our space. 
Enough to single out the most conspicuous points. The duet with the 
Marchese di Boisfleury, who insults Linda with his proposals, little 
Imagining her to be the pledged spouse of the Visconte di Sirval, his 
own son, is one of these. It would be difficult to surpass the art with 
Which Mdlle. Patti leads the spectators to understand all through the 
spotless innocence of Linda, and how little she is fitted to be the object 
of unsanetified addresses. ‘Towards the end, when she has found out 
to her dismay what are the real intentions of the Marchese, her dread 
lest Carlo should overhear what is passing :— 
** Ciel non permettere che di 1a Carlo, 

’ Lo possa intendere qui ritrovarlo "— 
1s powerfully expressed, and her contemptuous dismissal of the foolish 
old nobleman who has been pestering her makes a singularly effective 
climax. Tew could pat so much force and significance into a single 
word as Mdlle, Patti into the final « Uscite !”—with which, when her 
anger becomes ungovernable, the outraged Linda bids him depart. 
The interview with Antonio, ending with the half-uttered maladiction 
of the father on the head of his unsinning child, who falls prostrate at 





his feet as though stricken by a thunder-bolt, the temporary madness, 
and the well-known tribute to the honesty of Carlo .— 

“ No, non & ver—mentirono ; 

Tradir tu non mi puoi,” 
—Linda, even in the despair which has unsetiled her intellect, refus- 
ing to believe that her love could ever have intended to betray her— 
is beyond praise. The passing smile of mingled faith and incredulity, 
faith in Carlo and unbelief in his asperser, on each reiteration of the 
words, “No non @ ver—mentirono,” is indescribably expressive. 
After what has been said, it may readily be understood that the third 
act, in which, once more brought back to the valley of Chamouni, 
Linda is restored to her reason, her family, and her love, is worthy 
what precedes it. No more need be said, much more as might be 
written, to explain the very high opinion we entertain of Mdlle. Patti's 
Linda. All Paris was but lately in raptures with this, her last im- 
personation ; and no wonder. Paris, by the way, endorsed the judg- 
ment of London upon Mdlle. Patti some time since ; and it is agreeable 
to record that London has now endorsed with equal enthusiasm the 
judgment of Paris upon Malle. Patti’s Linda di Chamouni. 

The other parts are well filled. Signor Brignoli, the new tenor, 
whose beautiful voice would win sympathy under any circum- 
stances, does all that can well be done for the music of Carlo—about as 
insipid a part as may be found in modern opera ; Malle. Scalese, a début- 
ante, with a contralto of rich and mellow quality, and an excellent 
method, is as good a Pierotto as could be wished ; Signor Graziani— 
who sings the music of Antonio (Linda’s father) better than it has ever 
been sung in our recollection—if he would dispense with his mountain- 
staff and make fewer attempts to represent decrepit senility, the truth- 
ful portrayal of which is beyond his reach, would be doubly acceptable; 
Signor Capponi is a conscientious Prefect ; and Signor Ronconi beyond 
any comparison the most original and diverting Marchese ever seen 
since Linda was first produced in England. So unctuous is the humor 
of this admirable comedian that the otherwise disagreeable scene in 
which the Marchese makes dishonorable proposals to the heroine is 
modified so as to lose nearly all its uninviting characteristics, Only 
the finest perception of what is legitimate, and an innate disrelish for 
what is revolting, could have suggested to Signor Ronconi the idea ot 
making the wretched old profligate too absurdly ludicrous to be 
offensive. 

Of the band and chorus under Mr. Costa what need be said? Their 
laurels have been won on more perilous fields. A word of well-merited 
admiration is, however, due to the Swiss landscape of valley and moun- 
tain which Mr, Beverley has painted for the first and last acts, and to 
the efficient style in which the mise-en-scene is everywhere made to 
enhance the general effect of the performance. 

The operas for the current week are—/1 Barbiere, to-night; L’Eloile 
du Nord (last time this season), to-morrow ; Don Giovanni, Thursday ; 
Les Huguenots, Friday ; and Norma, Saturday—for the first appearance 
of the much talked-of Mdlle. Galletti (Norma) and of Signor ‘Tasca, a 
new tenor (Pollio). 

tapi 


HER MAJESTY’S THEATRE. 
( Times—June 12.) 


The second performance of Cherubini’s magnificent Medea having 
been postponed in consequence of the indisposition of Mdlle. Titiens, 
an opera, as unlike Medea as one thing can be unlike another, was 
substituted. This was Rossini’s comic masterpiece, Jl Barbiere di 
Siviglia, the first representation of which for the present season derived 
more than common interest from the re-appearance of that great and 
well-deserving public favourite, Madlle. Trebelli. Mdlle. Trebelli is 
one of the few artists now on the stage whose means enable them to 
sing Rossini’s delicious music as Rossini wrote it, and who, but for the 
love of personal display which seems —— from high-class 
“ virtuosity,” not only could, but would adhere exclusively to the 
original text. Since Alboni, no one has so nearly approached the de- 
sired mark as Madlle. Trebelli. A highly trained and thoroughly 
accomplished vocalist, a lively actress, full of intelligence and vivacity, 
she presents us with something not far short of what might appro- 
priately be designated as the legitimately classical Rosina. Her “ Una 
voce poco fa,” is almost faultless in taste and execution ; her «* Dunque 
io son””—the duet where the ward of Dr. Bartolo presents the already 
written letter for Almaviva, which the knowing l'igaro has been puz- 
ling his wits to obtain—scarcely less so. In the “ Lesson scene,” 
Mdlle. Trebelli introduces the largo and rondo, “ Non piu mesta,” 
from La Cenerentola, which she gives with such extreme neatness, fluency 
and brilliant display that the audience is roused, and it is impossible 
to disregard the unanimous call for a repetition. But, not to enter 
further into particulars, the Rosina of Mdlle. Trebelli, both in a vocal 
and dramatic sense, is better even than it was last year. The public, 
gratified beyond measure to see and hear again so pleasant an actress, 
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nd so facile and charming an executant of the music of Rossini, 
honoured her with a genial welcome, and were liberal in their applause 


‘ ¢ om one end of the performance to the other. Associated with Mdlle. 


Trebelli was Signor Gardoni, who, judged from a musical point of 
view, is—Signor Mario excepted—the best Almaviva now on the 
stage, It is always agreeable to sce this graceful and practised artist 
on the boards of Her Majesty’s Theatre, where he first appeared in 
1847, the vear in which was instituted the formidable opposition in 
Bow Street, before which Mr. Lumley, the most popular of managers, 
was eventually compelled to succumb. Signor Gardoni looks now 
just about asyguug as he did then, sings better than he did then, 
which is saying a great deal, and acts much in the same manner. His 
voice, we are glad to observe, is in excellent order, and after what we 
have been hearing very lately, the return ef such a tenor to his post, 
must be highly acceptable to the constant frequenters of the theatre. 
The Dr. Bartolo on this occasion was Signor Scalese—the best we re- 
member since Lablache ; the Figaro was Signor Zacchi—the worst we 
remember since Santini. That the representation of J? Barbiere, not- 
withstanding one or two shortcomings, was a lively one, and that the 
irresistible music of Rossini exercised its accustomed spell, it is 
scarcely necessary to add. 


One of the events of the past week was the grand concert of Signor’ 


Arditi, Mr. Mapleson’s admirable chef d’orchestre. The programme 
provided by Signor Arditi was so rich that his numerous and fashion- 
able supporters must have been difficult to please if they were not 
amply satisfied, Among other interesting features was Mendelssohn’s 
very remarkable composition, Zhe First Walpurgis Night—solos by Dr. 
Gunz (tenor), Miss Palmer (contralto), and Mr. Santley (bass). Here 
was an opportunity for display of which the band and chorus of Her 
Majesty’s Theatre, now so deservedly esteemed, took the utmost ad- 
vantage. A more striking execution of Mendelssohn’s splendid can- 
tata—from the overture, descriptive of ‘stormy weather,” to the final 
chorus, with bass solos, in which the Druids, having frightened away 
the Roman soldiers by incantation, pursue their worship unmolested— 
has not often been listened to. Italy, especially Florence, which has 
lately been imbibing such a taste for the music of the great German 
masters, and more particularly for that of Mendelssohn, will be pleased 
to hear that such a performance of one of Mendelssohn’s finest com- 
positions was prepared and conducted by an Italian maestro, in the country 
where Mendelssohn is thought even more of than in the country of his 
birth—thanks to the prejudicial influence of Abbe Liszt and the Wag- 
nerites, Schumann and the Schumannites, &c. A selection from Gou- 
nod’s enchanting Mireille, with Signor Gardoni, Mdlles. Trebelli and 
Sinico as soloists; a chorus from Faust, and the third act of Lucia di 
Lammermoor, terminating with the “ scena del delirio,” tor Mdlle. Ilma de 
Murska, were also features of the programme. The rest was a mis- 
cellancous selection, in which all the chief artists of Mr. Mapleson’s 
company—except Malle. Titiens, still kept at home by indisposition— 
took part, besides Mr. Sims Reeves, who was encored in the barcarole 
from Felicien David’s Lalla Rookh (‘‘O mes amours ”), Mdlle. Sarolta, 
set down for “Ah forse e lui,” from the Traviata, and a canzone by 
Iradier, and others. Into this part of the programme we have no 
space to enter, nor is it necessary, Enough that it contained several 
compositions by the concert-giver, three of which—* L’Orologio ” 
(Miss Laura Harris), “1lma,” a waltz (Mdlle. Ilma de Murska), and 
“The Stirrup Cup” (Mr, Santley), pleased so mucb ‘hat they 
were asked for again. The second of these, and a charming duettino, 
“Una Notte & Venezia,” (Miss Louisa Pyne and Mr. Sims Reeves), 
were heard for the first time. The overture put down for the orchestra 
was that to Zuryanthe (attributed in the programme to Meyerbeer); 
and this, together with two movements from Hummel’s pianoforte 
concerto in A minor, and the overture to the Walpurgis Nacht, 
already mentioned, constituted the sum total of purely instrumental 
music ina very long but always interesting concert. Signor Arditi, on 
appearing in the orchestra, was greeted with the heartiest applause. 
On Saturday the second performance of La Sonnambula, with Mdlle. 
Tima de Murska as Amina, Signor Gardoni as Elvino, and Mr. Santley 
as Rodolpho, attracted one of those brilliant and overflowing houses 
that reminded old opera-goers of the first and second seasons of Jenny 
Lind. Although Mdlle. de Murska is by no means a Jenny Lind, her 
Amina is sufficiently dramatic and passionate, sufficiently piquant and 
original, to rouse a whole crowd to enthusiasm, Criticize her as we 
may, the new singer possesses that secret, besides qualities physical 
and mental, that, if properly nurtured, may ultimately lead to the 
highest excellence. She must, and will no doubt, in time, divest 
herself of the habit so persistently denominated “ vibrato,” and criticized 
asa vicious expedient for obtaining etfect—whereas it isno “ expedient” 
at all, but rather the inevitable consequence of a faulty method which 
disables the singer from sustaining a note for any considerable length 
of time without trembling upon it. If a note did not “vibrate” it 
would not be a musical sound at all. It is this habit which militates 
against the effect of Mdlle. de Murska’s otherwise very expressive and 





touching delivery of the cantabile slow movement, “Ah non credea 
mirarti,” and even the opening of the cavatina, ‘‘ Come per me sereno,” 
Elsewhere she throws it off entirely, and especially in the impassioned 
scene of the bedchamber, where the wrongly suspected Amina in vain 
protests her innocence at the feet of her jealous and too credulous lover, 
This fairly transports the house, and with good reason, inasmuch as it 
is genuine as well as demonstrative. At all events, criticism apart, 
Mdlle, de Murska has caught the sympathies of the public as some- 
thing striking, uncommon, and original; and her Amina has fully 
kept up the sensation created by her Lucia and her Linda. So much 
the better for Her Majesty’s Theatre and for those among its supporters 
who are never satisfied unless they are hearing something fresh and 
new. 

The operas announced for the present week are Medea (to-morrow 
night), La Sonnambula (Wednesday morning), and Lucia (‘Thursday 
night). Madame Harriers Wippern has arrived. 


—_o—— 
MANCHESTER. 
(From our Stockport Correspondent.) 


A performance of Dinorah was given by the Covent Garden English 
Opera Company in the Theatre-Royal, on Tuesday night, the 6th inst. 
The following singers represented the principal characters:—Mad, Flor- 
ence Lancia, Dinorah ; Mr. Charles Lyall, Correntin; and Mr. Alberto 
Lawrence, Hoel. This excellent opera company cannot boast of any ex- 
traordinary lyric artists, such as ‘Titiens, or Patti, or Sims Reeves, or 
Giuglini; they are, nevertheless, the most perfect opera company that 
has visited this neighbourhood in my recollection. Every part is ably 
represented—the principal vocalists, chorus, and orchestra, the scenery, 
groupings, and supernumeries all vie with each other in producing a 
perfect representation. Mr. Alfred Mellon, the able conductor, is 
entitled to great praise for the very effective performance of this most 
difficult, yet charming opera. inorah is an emanation from the crea- 
tive brain of Meyerbeer ; it illustrates in an eminent degree pastoral 
beauties, such as may be witnessed in thousands of nooks carved out 
by nature, where we may view woods and glens, and hear the song- 
birds warble their notes, filling the air with sweet music, enchanting 
our bewildered senses with rapturous delight. It is indeed an unutter- 
able pleasure to have our thoughts directed by the spirit of Meyerbeer 
to the grand beauties of nature; by his spiritual power we are enabled 
to realise effects which his genius enabled him to abstract from some 
genial spot of earth; we partake of his pleasures and imagine the 
scenes he enjoyed as though we really embodied his soul. 

The opening symphony of Dinorah is, strictly speaking, a musical 
poem illustrating a remarkable, yet melancholy, event in the history 
of Dinorah and Hoel, the heroine and hero of tie tale. It is morn- 
ing; the birds welcome the coming day in plaintive notes; the scene 
is lovely ; the village people assemble to commemorate a great festival 
day of their church in Brittany, also to celebrate with rejoicings the 
wedding of Dinorah and Hoel, which pleasing ceremony is to be per- 
formed in their village church. They are in the act of chanting the 
hymn, ‘“ Ave Maria,” when a violent storm gathers over them; the 
thunder rolls, and a perfect hurricane of musical description follows. 
This striking and original effect is heightened by the choral hymn to 
the virgin, sung behind the drop-scene. As the storm progresses we 
only hear the choristers at silent intervals, when the furious elements 
rest fora few moments their pealing notes; but, finally, all pastoral 
effects are enveloped by the wild weird notes of the musical storin. 
During the storm, so intelligibly depicted by Meyerbeer, the house of 
Dinorah’s parents is struck by lightning; the dwelling is consumed 
by fire. In consequence of this terrible accident, from fear of poverty, 
Hoel turns fainthearted; he deserts his bride and connects himself 
with a wizard in the hope of becoming—after one year’s seclusion from 
all human creatures, and especially female kind—a partaker of hidden 
treasures concealed beneath a stone in the demon’s glen. Meanwhile, 
the wizard dies, but he reveals the secret to Hoel how to obtain the 
hidden treasure consisting of gold and jewels, which has this proviso, 
that he who first touches the treasure dies within the year. During 
Hoel’s absence from the village Di.orah becomes insane. One year 1s 
almost elapsed ; it is the eve of their great saint’s day. At this period 
commences the libretto. Dinorah is a crazy, simple, pure-hearted 
creature; she is seen chasing her lost goat amidst the rocks; she 
sings a lullaby as though she was rocking the lost one to sleep, im- 
agining she has fuund her goat in that state of inactivity. Presently 
she encounters Correntin, the bagpiper,—a most amusing character— 
celebrated fur his great avarice and cowardice. She plays a sportive 
freak upon him; she is delighted; she sings and dances to his play- 
ing, while he believes her to be the queen of the dwarfs and the 
brownies. In his terror he pipes until he sinks from fright and ex- 
haustion. Hoel seeks Correntin in his rocky nook, and, after a long 
parley, prevails upon him to accompany him to the demon’s glen on 
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the promise of dividing the gold, jewels and diamonds, after extricating 
the hidden treasure. They arrive at the mouth of the glen; a storm 
is brooding ; Dinorah is lost, and she entcrs the cave; she sings the 
legend of the hidden treasure, which cautions Correntin not to touch 
the prize first, which he has resolved not to do on any account. The 
elements of nature begin to play; the lightning flashes; the waters 
become troubled. Dinorah is delighted as the thunder rolls on, while 
Correntin is terrified. Hoel is endeavoring to charm away the dwarfs 
and the brownies with a hazel stick ; the storm comes on thicker and 
faster, until it bursts out with furious grandeur. In the midst of ter- 
rific peals of thunder Dinorah is in the act of passing over the foot- 
bridge leading to the demon’s glen; while she is upon the bridge it is 
severed to pieces by lighthing, and she is hurled into the stream 
beneath. Hoel leaps in the stream and rescues her from a watery 

rave, ‘The rest may easily be imagined. Dinorah’s reason returns 
and the event ends most happily. This brief outline, yet imperfect 
sketch, of the chief incidents of the opera may enable some of your 
readers to form an idea of the subject. Meyerbeer has grandly illus- 
trated this romantic subject with genial melody, inspired themes wedded 
to masterly orchestration, whereby is created novel effects and enchant- 
ing harmonies. ‘Ihe beautiful and picturesque scenery is enhanced 
with groupings of goat-herds and villagers; and the muse of Meyer- 
beer sings throughout her love with a most plaintive song. 

The opera was repeated last night, with Madame Parepa as Dinorah 
—certainly no improvement on Madame Florence Lancia, who, to say 
nothing of voice and singing, acted the part much better, and whom 
we hope to hear and see again in Dinorah.—Yours, T. B. B. 

Stockport, June 18, 1865. 








Mancnester.—An English version of Gounod’s Faust was presented on 
Saturday evening toa large audience. The Margaret of Mdlle. Martorelle 
was the chief attraction, and, as a combination of vocal and histrionic 
excellences, it fairly merited the honours of the evening. To the reali- 
sation of Goethe’s heroine Mdlle. Martorelle brings the charm of youth, 
freshness, and personal attractiveness, the now-familiar dress of Mar- 
garet suiting well her figure and deportment. These are important 
accessories. But to these we have to add the higher elements of 
executive skill and intelligent appreciation of the part. Mdlle. 
Martorelle sang admirably thoughout. With the “Jewel song” a 
most favourable impression was made, as well of the lady’s discrimina- 
tion as of her brilliant vocalisation. The actress never forgot the 
claims of her subject, a remark fairly called for in this, as, indeed, in 
all Mdlle, Martorelle’s performance. Her singing in the love scene 
was charmingly natural, while in the prison, where the ‘‘ Permette 
reste” and the “O del ciel angeli” have pemitted Tietjens so many 
triumphs, this younger and later Margaret exhibited powers of the 
first order, We have no hesitation in saying that Mdlle. Martorelle 
will one day rank with the most eminent of the lyric sisterhood. A 
performance to which less exception could be taken we have seldom 
seen, To have found a Faust in Mr. Charles Adams equally meri- 
torious would have been a pleasure. Appreciating him as an actor, 
and, in this, superior to Italian tenors, who sing, but do not play, their 
parts, we cannot see in his singing the high qualities suggested by 
others. In the opening study scene we thought Mr. Adams eminently 
satisfactory. Few, if any, Fausts have so well conceived and repro- 
duced the old tired student yearning for beauty and youth, and the 
outbust of desire, “Io yoglio il piacer,” was finely given. In the re- 
newed youth, however, we missed the great essentials of a lyric artist— 
the fine, pure, sympathetic tone, which is the only true and fit vehicle 
for the passion of a Faust, and the power of reaching the hearts of an 
audience. These are necessary to aspirants after highest honours. Mr. 
Adams 1s one of these, and he must obtain them, if possible. Such 
criticism is justifiable by the fact that his Salve dimorah ” fell dead, 
eliciting no response; and thus, amidst much that was highly praise- 
been Mr. Adams failed to secure the guerdon of a vocal triumph. 
b. ere bor in Mr. Lawrence’s Valentine suggestions of excellence, but, 

a whole, the portrait and the execution were faulty. His voice 
it ge better management, his acting more dignity—especially in a 
se 4 but monopolised by Mr. Santley. Mr. Corri’s Mephistopheles 
sae * ignity, subtlety and power in the acting, and his singing was 
Ps edly mena g Gounod’s music is not suited to Mr. Corri. 
Cot Fe = - to the style of dress adopted for the Fiend by Mr. 
the as oii ‘fi etz’s famous “ outline” pictures to Faust suggested 
will bed ideal. But that a great mistake has been made we think 
pec cae reflection. Satan is there made a mountebank, his 

ses i —— features daubed like those of a clown. All this 
weiliea ae ; ispicable rather than an awe-inspiring personage ; a 
a Sees ee a subtle “ spirit of darkness,” who is represented 
me Valentine ao t, if not supernatural power, and is feared by 
wheas aniead Wagner,” and the people. Surely the dark demon 

iminatory tones send unutterable woe into the heart of the 





ruined Margaret is not fitly represented asa painted mummer, In the 
scene of Margaret's denunciation an improvement was made upon 
previous stage details; Mephistopheles sang through an aperture 
partially darkened, and his form was thus only dimly seen. ‘Lhe band 
did full justice to Gounod’s beautiful symphonies and accompaniments, 
ably led by Mr. Mellon, and the choruses were also well sung. The 
“‘ Gloria immortal "—its effects heightened by military assistance— 
assured its usual reception and reward, a hearty encore.— (Abridged from 
the Manchester Examiner). 
— 


Muttoniana, 


Though all the Muttonians, except Dr. Silent, lost their money 
at Epsom, all the Muttonians, except Dr. Silent, are this week 
losing their money at Ascot. Upon Dr. Silent then, much against 
his will, devolves once more, and he inwardly and strenuously 
hopes for the last time these winds, the task of shooting Mut- 
toniana. 

Tue Hero or THE Season. 


Dear Sitent,—I read in the gooseberry number of the Messager des 
Thédtres et des Arts, as runs :—(translation) “ But the barytone Agnesi, 
by his immense repertory, his specialty of the music classical, and his 
knowledge musical beyond line, becomes each day more the hero of 
the brilliant season of beyond Channel.” I have literally reduced tlhe 
tartine to a slice of English ; and am, dear Silent, yours always, 

Scorcuer Marrnews. 


* * + * * * + * * 
Tue Renowyep Tenor av Botoena. 

Sir—As both Mr. Gye—of whom the premonitory epitaph, “ Ci git 
Gye”—and Mr. Mapleson—of whom the rhyme, “ ‘There was an old 
manager, Mapleson ”—are anxious readers of Muttoniana, 1 have cut 
out, from a French paper, a piece of news which may possibly vantage 
either, both, or neither. Here follows, ina straight line, the piece of 
news :—“ The renowned tenor, C. Biasoli, of whom the success at the Grand 
Theatre of Malta has resounded in all the Europe artistic, finds himself at 
Bologna, his country. The ‘ Impresarii’ of Italy and of the foreigner will 
not delay to profit by the occasion.” 1 also cut out, from the same sheet, 
another piece of news:—Mariano Padilla, the King of young Barytones, 
comes from traversing Paris, rende:ing himself to Geneva, for there to sus- 
tain the ‘réle’ of protagonist, in the company extraordinary, from the Lith 
of June to the 15th of August. After this date the King of young Barytones 
is free to the 1st of May, 1866.” I translate literally, not understanding 
French, and am, Sir, yours obediently, ‘T’. Kieur Uarrerstey. 

Mendon-sur-pont, June 12. 


Dr. Silent has no doubt that Mr. Augustus Harris and Mr. 
Henry Jarrett have already started for Bologna by different routes, 
both disguised as Queen’s messengers. Betting—nine to eight on 
Jarrett. 

Hor Encen. 
QuousqvuEe TANDEM Ap’PoopLE oLp Noopie? 
Si tacuisses 
z Philosophus mansisses. 

Sir,—Ap’Poodle old Noodle, I thought you were a dog, but you're a 
duck! You amused me highly. So you got into a rage because | said 
you were vulgar and did not know a bit of French. Well, | am very 
sorry I did, and I shan’t do it again—except to-day. Now, let me tell 
you, your impudence is something wonderful, surpassed only by your 
ignorance and your funny logic. All you know of the harmonium, 
you say, is, that your friend Nelson played it in a circus, where you 
went frequently to hear and see him, and “ he amused you” by turn- 
ing a sommersault; well, what does that prove? ‘That low people 
have got low friends. J played the harmonium before sovereigns in 
their palaces, and in all the great concert-rooms before the English 
public. You heard it in the circus. Do you mean to say the violin 
and clarionet played in Buckingham Palace, or in St. James’s Hall, lose 
anything by being heard in Canterbury Hall before people whose 
artistic pleasure consists in admiring sommersaults? I don’t know, as 
you don’t state it, to whom you said, “ Vous étes un fat, mon ami,” nor 
can I say which was the insult, the “ fat” or the “ mon ami ;” but you 
ought to consider that nearly every man is considered a “ fat” by his 
neighbour, because everyone, and I plead guilty to the same crime, 
‘¢judges himself” with great leniency, and there are plenty of envious 
dogs about that bark against anyone who does not care for them or 
throw them a bone to keep them quiet; of course the one admitting 
less than he oughit to, the other one believing himseif mcre than the 
very precise measure of his merits might allow. Nearly everyone 
finds the other one conceited. I see with great satisfaction from you 
learned article that my French is Dutch, aud that your French is a 
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good as my English. The inference to be drawn, therefore, is, that 
your French is Dutch, and that, therefore, I can't understand. It is 
quite possible that in a Dutch Dictionary you found “ enjamber” means 
the same as “enfourcher.” (By the bye, it may be very witty, as you 
say, that you bestride asses, but it remains to be shown how you can 
get on your own back.) Now, I don’t wish to be rude and to say as 
you do. I don’t believe one half of what you say, particularly as I 
don’t want to be responsible for the other half; but still I have a cer- 
tain doubt as to that Dictionary of yours: does it state as well that 
enjamber rhymes with regimber ? If 1 said, 
Thou art 
a coward, 
that would not be a strict rhyme. ‘“ Howard” and “ coward” might 
do, but jam and gim never. Now, let me tell you that the custom of 
signing a letter is as usual on the Continent as it is unusual here, and 
1 signed imy letter not only that the suspicion of having committed 
the same should fall on no other person, but wrote my first letter from 
the Continent—fully relating the happy reception I had the luck to 
meet with—to a friend, who, with the kindest intention, of course, put 
it in the Musical World, where many of my friends saw it, and, con- 
gratulating me, thereby informed me that it was printed. Had I origi- 
nally written it for a paper, I would have taken care not to talk so 
much of myself, if it was only to spare your virtuous eyes and not to 
hurt your kind feelings. You see 1 bear you out where you are right, 
so as you bear me out where Iam right. For I said, you are a coward 
if you hide yourself behind a screen and allow me to expose my 
name, to which you respond: “ Perfectly true, it isnot fair play, but 
with my cowardice I gain that, I laugh when people pitch into Ap’- 
Poodle, and you don’t when they pitch into you.” Well, if your plea- 
sure is to hear people abusing you, I shall be happy to contribute to 
your amusement. Mind, I don’t “ wish to know” a bit who you are, 
I only wished fair play, and, as you so kindly offered me an opportunity, 
I went on Sunday (you said “ next week”) to Hyde Park, entering 
from the Kensington Gardens, but, looking for you, a board struck 
my eyes: ‘‘No dogs admitted.” Really it is too bad of you 
to make me lose my time in this way. I would only have 
been glad to see you are admitted into respectable society and 
would have wished to ascertain at the same time, whether you are the 
poodle with the red jacket that used to jump on your friend Nelson’s 
harmonium with a wooden plate in his mouth, and while Nelson was 
performing his summersault, walking about collecting money, because 
I never used to throw halfpence to dogs, which might account for the 
disappointment expressed in barking, though I must say I know of no 
other dog barking at me so gratuitously as yourself. The wonderful 
pe: formance of that dog was that he turned summersaults too, without 
ever allowing a penny to drop. Can you do that? In conclusion, 
allow me to thank you for your advice to sign a “ nom de guerre,” and 
to read (do you mean for punishment?) my letters. Where is the 
logic? You say you write mostly rubbish as 1 do. Acknowledging 
the compliment, 1 say, if it is true that my letters are rubbish, why then 
should 1 read them? Is it not sufficiently sad that I should be obliged to 
read and answer yourrubbish? As to signing a “nom de plume,” 
or not writing at all, 1 would have followed your advice before you 
gave it me, having no occasion to write but for you, because, as you say, 
nobody talks of Engel but Engel (in the circus you mean ?), and you, 
my darling, so much so, that people believe it is an arranged game 
between you and me, that to furnish me with an opportunity to keep 
my name before the public, you should pretend to piteh into me so as 
to oblige me to defend myself, for which service I beg to tender you 
my heartfelt thanks, and, if you put up for election at the next dog 
show, you shall have my vote. Yours, most sincerely, L. Exaen. 

Dr. Silent congratulates Engel on the smartness of his retort, 
which was clearly not composed, as Ap’Poodle must admit, cum 
integra mente. A physician is nothing more than a satisfaction to 
the mind, and as [Horace Mayhew says :— 

“If you hunt in the sky 
The starlings will fly "— 
and evil tongues refrain not from the gods themselves. 
To Owain Ar’Murron, Esa. 

Sm,—Siznor Arditi’s “ Grand Morning Concert” took place at Her 
Majesty's ‘heatre, on Friday last, and attracted a very large and 
fashionable audience. 

The programme (or program) was on a scaie of excellence and variety 
not to be surpassed, and contained so many (in fact foo many pieces) 
that it is out of my power to do more than mention those which seemed 
to please most, or (as a former critic observed) “ were in themselves 
entitled to particular notice.’’ 

The programme (or program) was “ gone through” with evident 
saiistretion to the vast audience, as well as to the artists who “ inter- 
preted its contents. Conspicuous by their absence were Malle. Lem- 
mens Sherrington and Mdlle. Titiens, the former, in consequence of 


severe indisposition, and the latter (never purposely away from her 
post), in consequence of an accident, caused entirely through her 
devotion to herart. Conspicuous by their presence were all those whom 
I had the honor of naming in my last, and multitudes besides, 
Madame Arabella Goddard performed Hummel’s concerto in A minor 
and never in all my experience—* which is a trifle of years ””—did she 
play more grandly ; her execution and expression were equally perfect, 
and (if I may be allowed to repeat a former remark) she triumphantly 
vindicated her supremacy over all other performers upon this popular 
instrument, and proved herself H. M. G. M. of pianoforte players, 
Signor Arditi’s charming and justly popular “ L’Orologio” was the 
piece de resistance, and was sung by Miss Laura Harris with such 
piquancy and effect that it was most rapturously and universally rede- 
manded, and very gracefully repeated by the pretty little warbler, 
En passant, my little boy Alfred was among the spectators, and, as it 
appears, paid marked attention to this pleasant “ song and singer,” to 
such an extent, indeed, that he is constantly singing from the top to 
the bottom of the house “ tic, tic, tic.” Thinking at first that this 
might have been caused through the eternal ‘¢icking”’ of an old swiss 
clock that was in his bed-room, I removed it, but it had no effect, 
There’s the “ tic, tic, tic,” still going on, that if it was not a very pretty 
melody I could not possibly put up with this failing of Alfred's. 
However, this is in parenthesis. The First Walpurgis Night “ was (vide 
The Times)” an opportunity for display of which the band and chorus 
of Her Majesty’s Theatre, now so deservedly esteemed, took the utmost 
advantage. On the attractiveness of concerts depends mainly their 
success (not their unnecessary length) ; and to keep up their attractive- 
ness, every annual concert should eclipse all those preceding it. Some 
unreflecting minds think that there had better be no more concerts for 
the simple reason that the climax of genius is now attained. But we 
have the deaf and the blind to administer pleasure to, as well as to those 
who “hear, see, and wa i not.” Why, the sight (to the deaf) of 
that ‘“ Grand Morning Concert ” was worth the guineas alone; the fine 
old Theatre was full to brimming over with its sea of bright, beaming, 
lovely faces; it was indeed a sight worth a trip from the Antipodes to 
see ; and those who live in Banbury (which is a small town with a 
large quantity of musical knowledge) should certainly not have missed 
such a treat. And as the deaf could not possibly hear, they might 
certainly indulge in the “ pleasures of colours,” particularly as there 
are now (thanks to speculative chemists) every conceivable variety of 
them (colours.) There isan affinity between the Chromatic scale and the 
Prismatic colours. ‘The note C may be represented by blue; C sharp, 
by sky-blue; D, pea-green; D sharp, Olive-green ; E, yellow; F, pale- 
yellow ; F sharp, orange; G, red; G sharp, crimson; A, purple; A 
sharp, light purple; and B, dark-blue. 

The octave of each note will repeat lighter tints of the same 
colors. Now thisis simply for the pleasure of the unfortunate deaf, 
and moreover they had all the pleasures of colours in the shape of 
dresses, most magnificent; ribbons, most superlative ; and shawls most 
deliciously rich and variegated, as worn by the greatest aristocratic 
ladies of the world who did Signor Arditi the honor to attend his con- 
cert? If those pleasures are not sufficient for the deaf let them look 
into the orchestra and classify the instruments in the following order :— 
Violet, indigo and blue may be represented by the violins, violoncellos 
and double-basses; spring hued green may be represented by the flute 
and oboe; a deeper (yet softer green) by the clarinet ; and the darkest 
green by the bassoon. The brass may be represented by yellow; the 
horns suggesting a paler dazzle; the trumpets, the golden orange: and 
the red we will leave for the trombones. I ask forgiveness for thus 
digressing; not only of you, but of Signor Arditi, who will naturally 
say, “ what’s all this to do with my concert” (but of course he will say 
it in Garibaldi’s language.) 

To resume, Mr. Mapleson’s admirable and talented chef d’orchestre’s 
new duettino (sung by Mr. Sims Reeves and Miss Louisa Pyne) “ Una 
notte & Venezia” met with a most decided success, as also “ Ilma,” a 
waltz (Mdlle. Ilma de Murska), and “The Stirrup Cup” (Mr. 
Santley); the Jast two pieces being rapturously encored. Mr. Benedict 
conducted the overture to Huryanthe, and upon Signor Arditi appearing 
in the orchestra to conduct the Walpurgis Night he was greeted with 
that hearty applause which is alone awarded to established favourites 
of the British public. Next season it is to be hoped thadSignor Arditi 
will avail himselfof the great talent individually and unitedly prevalent 
in his orchestra, and indulge us with his vocal and more instrumental 
morecaux ; not exactly solos, but such delicacies as Reicha’s quintets 
(seldom or ever heard) &e., &e., for wind instruments, or some few of 
those treats that we are wont to beindulged in by Mr. Arthur Chappell 
at his Monday Popular Concerts for stringedinstruments. On the whole, 
Signor Arditi’s second annual concert—one of the most enjoyable of 
the season—afforded general and unqualified satisfaction. Tamper. 





* * * 
Abraham Silent. 


* * * * 
Fish and Volume, June 16. 
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Mr. AcumLar’s last ** reception ” took place at his residence, on 
Wednesday last. ‘The rooms were filled by a fashionable audience. 
Several artists of repute assisted Mr. Aguilar on the occasion. 

Hear Lazor, the blind pianist, had the honor of playing at an 
evening party before the Duke of Cambridge last week. 

Mr. Freperto AscHER gave an organ recital at Bryceson’s Factory, 
on Wednesday last, on the instrument built for Nathaniel J. Holmes, 
Esq. A large number of persons interested in organs were present, 
including several members of the “upper ten thousand.” 

Mr. Anruun Naro.teon.—(From a Correspondent.) —The celebrated 
pianist, Arthur Napoleon, has just arrived in London after a brilliant 
tour through the Brazils, Portugal and Spain. All the foreign press 
speak in the highest terms of his performances. The Diario Official of 
Madrid says:—‘ Since the time of the famous Liszt we have not 
heard a more wonderful player than Arthur Napoleon. The beauty 
of his inspired compositions and the refined and astonishing execution 
he has acquired make him worth the notice of all musical connoisseurs.” 


Mrs. Joun Macrarren gave another Morning at the Pianoforte, in 
the Egyptian Hall, last Wednesday, which brought the present 
successful series to a close, The accomplished pianist played selections 
from Mozart, Beethoven, Hummel, Mendelssohn, Weber, Schumann, 
Chopin, &c. These were agreeably interspersed with vocal pieces. 
Madame Gilardoni and Miss Emily Pitt gave Mactfarren’s fresh and 
spontaneous duet, “Oh, sweet summer morn,” so effectively as to 
elicit an encore, and the same compliment was paid to Miss Marian 
Walsh and Miss Pitt in Mendelssohn’s “ Maybells.” Mrs. John 
Macfarren’s performance of Beethoven’s Funeral March Sonata, Op. 
26, preceded, by interesting remarks on the circumstances which 
induced its composition, awakened the sympathies of the entire 
audience. She was greatly applauded in Weber's animated “ Invita- 
tion to the waltz,” and unanimously called upon to repeat “The 
babbling brook of Brissac.” The room was crowded. 

Nationa, Cuorau Socrery.—Handel’s oratorio, Israel in Egypt was 
given on Wednesday evening by the above society, under the direction 
of Mr. G. W. Martin, and was altogether a very creditable performance. 
As usual, Mr. Martin provided the best solo talent, Madame Lemmens- 
Sherrington, Miss Fanny Armytage, Miss Emily Soldene, Mr. Sims 
Reeves, Mr. Santley, and Mr. Lewis Thomas being the principal 
vocalists. There was no particular effect produced in the choral 
performances, Mr. Sims Reeves created the old sensation in “ The 
enemy said,” and was encored with rapturous applause. Another 
encore was awarded to Miss Emile Soldene, Mr. Howard Glover’s 
highly talented pupil, in the air, ** Thou shalt bring them in,” which 
she gave with fine voice and expression. Miss Soldene made her first 
appearance as an oratorio singer, and no doubt such a success as that 
achieved by the new contralto on Wednesday evening will not be lost 
on; directors of sacred concerts. A third encore was awarded to the 
“bellifluous” duet, “ The Lord is a man of war,” which was vocifera- 
ted with tremendous vigor and power of lungs by Messrs. Santley and 
Lewis Thomas. There was a large attendance.—L. P. 

M. Paque, the popular violoncellist, gave a Matinée, on Thursday, 
June the 8th, at Collard’s Pianoforte Rooms. ‘Lhe selection was of 
the best, if not of the most classical, since not one of the names of the 
masters appeared in the programme. Nevertheless, there is good 
music in Onslow’s Quintet in E major, Op. 30, for stringed instruments, 
as there was sound and forcible playing in the performance of MM. 
Sainton, Pollitzer, Webb, Paque, and J. Reynolds; and eke there is 
good music in Chopin’s Polonaise Brillante for pianoforte and violon- 
cello, in which Mr, Paque was co-operative with Mr. W. G. Cusins. 
Moreover, Mr. Paque played two solos of his own composition, and M. 
Sainton played his Scotch fantasia, and universal was the pleasure ex- 
cited by both artists. ‘The vocal music trode hard upon the heels of 
the instrumental. Madlle. Corbari—the most graceful and piquante of 
ex-Klviras and ex-Adalgisas nowadays, and too seldom heard (and seen) 
on the stage, or in concert room—introduced a new song, by G. 
Meiners, called “ Le voca & la Vierga,” and Braga’s “La Serenata,” 
charmed alike by the suavity of her voice, and her admirably true 
Italian style and method. Mdlle. Knequist gave the polana from J 
Puritani, and two Swedish national songs, winning most favour in the 
last-named; Mr. Wilbye Cooper sang Virginia Gabriel’s song, “‘ The 
long waves come and go”; Mdlle. Astieri, Eckert’s song, “ Les 
Echos”; Mr. J. G. Patey, Vogel’s “ L’ange dechua”; and Signor 
Agnesi, the aria “ Sorgete,” from Maometto Secondo—all good pertor- 
mers, and well prized. Further, Mr. W. G. Cusins played Thalberg’s 
fantasia on Masanniello. Herr Wilhelm Ganz was conductor. 

Treasure Trove.—All the French papers announce the discovery 
ofa posthumous opera, Le Podte et le Musicien, by Dalayrac. He was 
engaged on it at the time of his decease. It was performed, under 
the Empire, by Ellevion and Martin, and the discovery of it is the 
more remarkable because it has never been lost. 





PranororTE Quartet AssoctaTion.—The second Matinés of these \ 
capital performances came off on Thursday at Hanover Square R is, 
and attracted a good sprinkling of the amateurs of the pianoforte. ‘Ihe 
programme comprised Ferdinand Ries’s Quartet, for pianoforte and 
strings; Beethoven's Sonata Pathetique ; Spohr's Sonata Duo in E flat, 
Op. 128, for-violin and harp; and Molique’s Quartet (M.S.) in E flat, 
for pianoforte and strings. Ries’s quartet, a brilliant and effective 
composition, and finely executed by Messrs. Henry Baumer, Carrodus, 
Baetens, aud Pettit, pleased much and might be heard more trequently. 
Mr. Henry Baumer, a very clever pianist, played Beethoven's sovata, 
and every movement was met with loud applause. The sonata for 
violin and harp was a novelty, and an acceptable one, and deserved 
every possible recommendation from the playing of Messrs. Carrodus 
and Cheshire. Molique’s quartet-—simple in construction and graceful 
throughout, and, moreover, brief to thankfulness, was perfectly played 
by the same four performers who interpreted F. Ries’s quartet; Mr. 
Carrodus, be it remembered, being a pupil (the favorite pupil) of Herr 
Molique, and doubtless taking extra pains in his playing. Miss Laura 
Harris was the vocalist, a distinguished one, and sang Zerlini’s song 
“ Vedrai Carino,” from Don Giovanni, and the rondo finale from La 
Sonnambula, the former with great charm of voice, and the latter so 
brilliantly and eftectively that the audience would fain hear it again. 
Miss Harris, however, would only curtsy her acknowledgments. At 
the first Matinée (June 5) quartets by Beethoven and Schumann (both 
in E ~— were performed.—L, P. 

Mr. Hersert Bop, the tenor singer, gave his first public concert, 
on Monday afternoon last, at Collard’s Pianoforte Rooms, Grosvenor 
Street. With Signor Romano as pianist, Mr. Aptommas as harpist, 
Miss Louisa Pyne, Mdlle. Elena Angéle, Mr. Allan Irving, and Mr. 
Patey as singers, Mr. Bond contrived to give a very agreeable perform- 
ance, in which he himself bore an honorable part. Lis singing was 
restricted to the aria, ‘‘ M’appari tutta’ amor,” trom Marta, to Arditi’s 
“ Colli Nativi,” to the duet, ‘Da quel di,” from Linda di Chamouni, 
with Miss Louisa Pyne, and to the quartet, * Un di se ben,” from 
Rigoletto, with Miss Louisa Pyne, Mdlle. Angéle and Mr. Patey. Mr. 
Herbert Bond’s voice is a light tenor of an agreeable quality and is 
well managed. A little more force and a little more chicgue would 
be a great improvement and no doubt will come with years and 
experience. Signor Romano played Thalberg’s “Tarantella” with 
much brilliancy, and Mr. Aptornmas was very successful in two of his 
own solos. Accompanists—Mr. Frank Mori and Mr. Bond —S. T. 'T. 

Cap1z.—Madame Lagrange is engaged for two months. So, also, 
are Signori Morini, Verger, Selva, Signore Selva and Peruzzi Selva. 

Tue Asse Liszt has requested Herr Bock, the German publisher of 
L’ Africaine, to forward him a copy, as it is his intention to compose a 
fantasia upon the work. 

PaLMAM QuI MERUIT, &c.—M. Fétis has just been promoted to the 
rank of Officer of the Legion of Honour for the part he took in the 
production of L’Africaine at the Grand Opéra, Paris. A highly 
flattering letter from the French Minister for Foreign Affairs accom- 
panied the insignia of M. Fétis’s new grade. 

An Inrortanr Discovery, 1F true.—Dr. Ludwig von Kéchel has 
announced his intention of publishing, very shortly, eighty-tliree 
recently discovered autographic letters addressed by Ludwig van 
Beethoven to the Cardinal Arch-Duke and Archbishop von Olmiitz. 

Municu.—The members of the Liedertafel have resolved to place a 
large bronze medallion with a portrait of the immortal Mozart on tle 
house, No. 6, Burgstrasse, in a room on the second floor of which the 
composer wrote his Jdomene in the year 1780. ‘The medallion is the 
work of Herr Geiger, and will be inaugurated with appropriate 
ceremony. The German papers deem it necessary to add that the 
proprietor of the house and the municipal authorities have given their 
consent to the project. We should think they had! 

Drespex.—'! he Grand Musical Festival here will, according to the 
official notifications already received, be attended by 24 ‘ Sanger- 
biinde,” or Vocal Associations, from Prussia; 13 from Saxony; 6 
from Austria; 4 from Bavaria; 4 from Thuringia; 3 from Hesse; 2 
from Hanover ; and 1 each from Baden, Brunswick, frankfort-on-the- 
Maine, Litbeck, Mecklenburg, Reuss, and Wiirttemberg. Of German 
Vocal Associations abroad there will be 1 from England; 2 from 
France; and 3 from Russia, 

Frenxcu Operatic Scrars.—Each ot the three 
L’Africaine, last week, at the Grand Opera, brought frym 12,000 to 
12,200 franes into the treasury.—Last Friday, the performance was 
interrupted for a short time by the sudden indisposition of Malle. 
Marie Saxe, in the duet of the second act. The curtain was dropt, 
but the stage-manager, M. Colleville, informed the audience that 
nothing serious was the matter, and in ten minutes afterwards Maile. 
Marie Saxe resumed her impersonation—Madame Marie Pascal has 
not renewed her engagement at the Grand Opera. She intends 
devoting herself, in future, to Italian opera, which is not :ucprising, as 
she is herself Italian by birth. 
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MONDAY POPULAR CONCERTS, 
(St. James's Hall.) 


ONE] HUNDRED AND BIGHTY-SIXTH CONCERT. 


THE DIRECTORS’ BENEFIT. 
Monday Evening, July 3. 


(Last Concert oF THE SeventH Season). 


PARTI. 
‘R: NTS ET, for two Violins, Viola, and Violon- 
, ae eee area, H. Wess, and Putt . « Afendelssohn. 
SONG, “La Naiaie"—Miss Banks . . «© «© «© «+ «© Gounod, 
SUITE DE PIECES, for Pianoforte alone—Mr. Cuartes Harte . Jandel, 
DUO CONCERTANTE, tor two Violins, Op. 3)—Herr Joacut™ and 
Herr Straus. ° . ° ° 
SONG, “ Dalla sua pace"—Mr. Sims Reeves. ° ° . . 
SONATA, in A, No. 2, for Pianoforte alone—Madame ARABELLA 
GopparkD , ° e . ° . . ° . . . . 
PART II. 
SERENADE, Op. 8, for Violin, Viola, and Violoncello—MM. Joacut™, 
H. Wess, and Piatti . ° e) 2 ° ° ° - Beethoven, 
SONGS, “ The Savoyard,” “ The Stolen Kiss "—Mr. Sims Resves . Beethoven, 
PENSEES FUGITIFS, for Pianoforte and Violoncello—Madame 
ARABELLA Gopparp and Signor Piartr . . . . . 
PRELUDE and FUGUE, for Violin alone—Herr Joacum . ° ° 
SONG—Miss Banks ° . . . ° . ° 
RONDEAU BRILLANT, Op. 70, for Pianoforte and Violin—Herr 
Srravs and Mr, Cuarves Hate 


Spohr. 
Mozart. 


. . . . . 


Mozart, 


Ernst. 
Bah. 
Haydn. 


Schubert, 


Conductor, - -  - Mr. BENEDICT. 

Sofa Stalls, 5s.; Balcony, 3s.; Admission 1s. Tickets to be had of AvsTIN, 28, 
Piccadilly ; Cramer & Co., Regeut Street; Kxirn, Prowse, & Co., 48, Cheapside ; 
and of CuapPgE.t & Co., 50, New Bond Street. 


"HISTOIRE de PALMERIN d'OLIVE filz du Roy 

4 Frorenvos de Macepone et de La Bette Grianr, fille de Remicius, Empereur 
de Constantinople, by IEAN MAUGIN, dit le PETIT ANGEUIN. A perfect copy 
of this extremely rare Romance to be sold for 81x Guineas, (no diminution of price). 
Enquire of Duncan Davison & Co., 244, Regent Street. 








TO MUSICAL LECTURERS AND PROFESSORS. 
N R. JOSEPH GODDARD has a few original Musicat 


Lectorgs to dispose of.—136, St. Paul’s Road, Camden Squate, N.W. 





“MUSICAL DEVELOPMENT,” 
A NEW WORK 
By JOSEPH GODDARD. 


(Suort Apstract oF ConreNTs.) 


Cuar. I.—The essential relation between the two main characters of sentiment 
tu. (instructive and mental), and the two main sections of musical effect 
(melodie and rhythmic). 
Cuap. IIl.—The exigency in expression which mental sentiment involves, is met in 
the structural plan of the modern classical instrumental works. 
Cuap. III.—A_ comparative analysis ot the spirit of the instrumental music of 
Haydn, Mozart, Beethoven and Mendelssohn. 
Cuap. 1V.—The intellectual rank of musical art. 
Cuar, V.—Dramatic music: the principles on which the literary and musical plan 
of Opera should be based. 
VI.—The principles on which the literary and musical plan of Oratorio, or 
Grand Cantata, should be based. 
Cuap. VII.—The influence of mental progress upon music, 


The author begs to state that the above work has absorbed the greater part ot his 
time and thought for five years, and that it is a painstaking endeavour to elucidate 
the gencral nature, scope, and position of the musicalart. It is unnecessary to say, 
such labor as is here involved is not that in connection with music, calculated to 
prove remunerative. The work in question, however, being calculated to benefit 
musicians, as tending to elevate their art in general estimation, so far as mental 
analy sis can do so, the author can conscientiously appeal to them for the means of 
insuring sate publication. 

The promise of one hundred musicians to purchase a copy when the work is ready 
would constitute this means, As the above desideratum is all that impedes the im- 
mediate production of the book, the author urgently solicits all who feel willing to 
Support it, not to delay communicating with him to that effect. 5 

Price to Subscribers, 5s, 

Among names already received are those of 

Copy. Copy. 
James Lea Saunders, Esq. oe 
C. Gardner, Esq. . ’ r 

J. L. Ellerton, Esq. 
F. Clay, Esq. . . . 
Augustine Sargood, Esq. 

John Boosey, Esq. . ° 

T. Murby, Esq. . . 

The Rey. Edward Young 

J. W. Davison, Esq. ° 
&c., &c, 

136, St. Paul's Road, Camden Square, 
London, N,W, 


Cuap 


William Chappell, Esq., F.S.A. 
C. steggall, Esq., Mus. Doc. . 
J. L. Hatton, Esq. . 

J. F. Duggan, Esq. 

F. B. Jewson, Esq. 

J. B. Chatterton, Esq. 

J. Ella, Esq. . . 

G. W. Martin, Esq. 

W. T. Best, Esq. . 


Pe ee tt et 
eee ee ee 





MR. CHARLES HALLE’S PIANOFORTE RECITALS, 
(St. James’s Hall.) 


Seventh Recital, Friday Afternoon, June 23rd. 
PART IL 

SONATA, No. 8, in B flat (firsttime). . 
“PIECES DE CLAVECIN” . . eee . ° 
SONATA, in F,Op.10,No.2 «© + © «© -@ ° 

; PART II. 

GRAND SONATA, in A (Op. posth.), repeated by desire ‘i a 
“PROMENADES D'UN SOLITARE, Nos.3,4,and6 . . . 
“ VARIATIONS SERIEUSES,”in D minor . ° 


Sofa Stalls, 10s. 64; Balcony, 7s. ; Unreserved Seats, 3s. 
Tickets at Cuappett & Co.'s, 50, New Bond-street; Oxtivier & Co., Old Bonde 
street; Cramer & Co.'s, Regent-street; and at the Hall, 28, Piccadilly, 


. » Mozart, 
Scarlatti, 
Beethoven, 


Schubert, 
Heller. 
Mendelssohn, 








NOTICES. 

To ApvERTISERS.—The Office of THE MustcaL WortD is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. 

To PusLisHers AND Composers—Music for Review must be for- 
warded to the Editor, care of Messrs. Duncan Davison & Co., 
244 Regent Street. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE MusicaL WoRLD. 

In consequence of press of matter, notices of the New Philharmonic 

Concerts, Monday Popular Concert (Sims Reeves’s benefit), and other 

important entertainments are unavoidably postponed until next week. 
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A FRENCH CRITIC AT A GERMAN FESTIVAL. 
Cologne, the 7th June, 1865. 
IR,—The musical festivities which have just taken place in this 
town lasted three days. They went off very brilliantly. 
Crowds of people flocked to them from the neighbouring country. 
I am not speaking only of the other towns of Rhenish Prussia, 
such as Diisseldorf, Aix-la-Chapelle, Coblentz, Treves, Bonn, 
Munster, etc., but of Brunswick, Wiesbaden, Frankfort, and 
Mayence. Belgium, also, furnished her quota of sight-seers, and 
a very considerable quota it was. France herself was tolerably re- 
presented, thanks to an excursion train, at reduced prices, got up 
by the powerful Compagnie du Nord. For four days, the streets 
of Cologne, most of which are always too narrow, presented a 
crowded and busy aspect, to be compared only to what we see at 
Paris during the period of the grand national Fétes, 

The Giirzenich concert hall is an admirable and beautiful edifice. 
It puts Paris to the blush, for Paris can boast of nothing like it. 
There is plenty of room for twelve hundred persons seated, and 
they can move about with great ease. This point is more impor- 
tant than it may seem. No one can enjoy music perfectly if he 
cannot breathe freely, and if his body is condemned, for several 
hours, to remain motionless, in an uncomfortable position, the 
constraint he experiences, and the physical pain eventually result- 
ing from it, singularly diminish the pleasure the visitor has come 
to seek, and sometimes ends by destroying it altogether. One ex- 
tremity of the hall, occupied by a raised platform with immense 
gardens, was reserved for the performers, numbering on the 4th, 
5th, and 6th June, six hundred choristers, and one hundred and 
eighty instrumentalists. In front, and in the centre, there was 
raised a kind of tribune, from which the chief of these harmonious 
phalanxe sconducted their movements, and communicated to them 
the fire with which he himself was animated. This chief, as you 
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doubtless know, was M. Ferdinand Hiller, whose talent as a pianist 
Paris warmly applauded in times past, and who acted as conductor 
for a year, under the management of Mr. Lumley, at our Théatre 
Italien. 

M. Heller is now Kapellmeister of the city of Cologne. If I 
have been correctly informed, it is an honourable and sufficiently 
lucrative position. M. F. Hiller is very highly respected, a fact 
attributable to his personal character as well as to his talents. He 
is a well-informed, sincere, conscientious musician, in earnest with 
all he undertakes. During the three days, which, I can assure 
you, were very laborious days for him, he did not once show signs 
of fatigue or negligence. Yet by how many rehearsals had not 
the three days of public performance been preceded? The choruses 
—to speak of nothing else—had, I was informed, been rehearsed 
nearly thirty times, though among the members there are only 
musicians who read with more or less facility. Germany is not a 
country where we meet with such instinctive singers as those called 
by the Italians orecchianti. But if they are sufficiently advanced 
by their previous studies, they have a respect for art ; a feeling for 
the Beautiful ; and a lively desire to approach as closely as possible 
to perfection. They are rebuffed by no difficulty, and their patience 
is to be tired out by no exertion. ‘These choruses are composed of 
amateurs, but they must not be confounded with our French 
Choral Societies, where we meet with scarcely any but workmen. 
All classes of the burgesses of Cologne, and of the neighbouring 
cities, including the wealthiest families, are represented. It is 
considered an honour to take part in the performance of a great 
musical work. Every one derives immense pleasure in so doing, 
and no one would think of foregoing that pleasure. All the young 
men in black dress coats and white kid gloves; all the young 
blooming girls singing on the platform, saw at a distance in the 
hall, their relatives, who had paid, and pretty dearly, too, for 
their admission. You cannot imagine the beautifully sonorous 
effect produced by the re-union of these youthful, pure voices ; 
their correctness ; their concerted singing ; the precision of all they 
do; their infinite variety of gradation of light and shade; the 
tenuity of their pianissimo; nor the power of their crescendo and 
their forte. These things are marvellous. -I must say, however, 
that the feminine portion of the choruses struck me as far superior 
to the masculine. ‘The tenors exhibited certain momentary speci- 
mens of hesitation and, now and then, other signs of weakness. 
The basses wanted force in the low passages, and once more I had 
occasion to notice a singular phenomenon, at present common to 
nearly the whole of Europe : there are no longer any deep voices, 
and when the evolutions of counterpoint brought the bass part 
below si, it disappeared. On the other hand, however, the con- 
traltos were superbly energetic, while the sopranos, which never 
once shouted or screamed, even in the most exciting passages, 
requiring the greatest degree of force, were distinguished by a 
combination of brilliancy and richness; by a gentle and penetra- 
ting sonority, which overcame the auditor despite of himself, and 
caused all his soul to vibrate. It is thus that the angels must 
sing. The orchestra consisted of the musicians of the place, with 
a reinforcement from the neighbouring towns. ‘To these were 
added some few amateurs. The wind instruments were not, at 
times, all that might have been desired, but the violins and double 
basses displayed an amount of spirit, precision, brilliancy, and 
power, which must be unconditionally praised. Everyone was 
struck by their skill in the accompaniment; by the delicacy of 
their piano ; and by their nice touches of light and shade. 

The programme on the first day contained only two works: the 
overture to Mendelssohn's St. Puul, and the oratorio, with double 
chorus, of Israel in Eyypt, one of Handel's masterpieces. ‘These 
grand compositions of Handel's, which we never hear in France, 


are marvels of harmonic science, and characterised by a degree of 
steadiness and of energy, by a certain sovereign majesty, which 
astound the imagination. There is a story—told, I think, by 
Carpani, the author of Haydine—that Haydn, being in London, 
happened to hear, for the first time in his life, one of Handel’s 
oratorios executed by a considerable number of singers, according 
to the English fashion. He was astonished, delighted, and quite 
carried away, exclaiming in his admiration: ‘ There is the master 
of us all! compared with him we are only so many children !” 
Haydn really did not say too much, for, on the second day of this 
Festival, when the second and third parts of The Seasons were 
performed, they were far, despite all the genius possessed by their 
author, from producing so grandiose an effect as that of Handel's 
oratorio. 

And yet this effect was not, on the present occasion, as powerful 
as it ought to have been, because the two choruses were seated on 
the same platform. ‘They should have been placed at the two 
opposite ends, or, at least, two opposite sides of the hall; at any 
rate, they ought to have been placed at a considerable distance 
from each other, so that the composer's intentions might have been 
thoroughly and perfectly carried out. Such a result has been 
achieved, at the Conservatory, in that fine piece by Leisring, 
which is performed there every year. The chorus is left in its 
usual place, and four soloists are despatched to the top of the steps, 
where, by singing piano, they appear to be very far off. At 
Cologne, one of the two choruses might have been located in an 
upper gallery, running round the hall, at least ten metres from the 
ground. Perhaps no one thought of this. Perhaps it was not 
practicable, for I did not examine the galleries. But, whatever 
the cause, the result is no less to be regretted. 

Independently of the two choruses, Jsrael in Egypt requires five 
reciting voices, or soloists: a soprano, a contralto, a tenor, and two 
basses. These five parts, all important, were sustained by Madame 
Lemmens-Sherrington and Mdlle. Pauline Wiesemann (that is to 
say, the soprano part was divided between two), by Mdlle. 
Franciska Schreck, M. Gustave Walter, M. Jules Stockhausen, 
and M. Max Staegemann. Madame Lemmens, whilom Miss 
Sherrington, sang, if I mistake not, last summer, in Paris. You 
consequently know her. A pretty woman, with a pretty voice, 
executing correctly her groups, her scales, and her arpeggios, and, 
moreover, shaking well. We should have to praise everything 
about her, if she were less affected, and if the amiable accent of 
Great Britain were not so apparent in her German. M. Jules 
Stockhausen is better known among us than even Madame 
Lemmens. He was with us, I fancy, several years at the Opéra 
Comique, where the management hardly turned his talent to the 
best account. ‘They wanted to make a comic artist of him, and 
that was not his vocation. He is, at present, Musik-Director at 
Hamburgh, which, I believe, is the proper place for him, since he 
is not only a first-class executant, and probably the most skilful 
barytone of the day, but something more ; he is, above all things, 
a great musician, thoroughly acquainted with every branch of his 
art.—Mdlle. Schreck is a concert-singer, residing at Bonn, the 
country of Beethoven, where she was born. She possesses a very 
fine contralto. She sings with somewhat austere simplicity, 
perhaps, but she phrases magisterially, and with remarkable talent 
for expression. Malle. Pauline Wiesemann has a charming voice, 
but it is not yet formed; and the prettiest mouth in all the 
world, but it opens badly. M. G. Walter is a singer from Vienna. 
His voice is a very fine one, though, perhaps, a little too sombree, 
as the worthy Parisian professors of singing say. He sings 
exceedingly well, as does his colleague, M. Max Staegemann, a 
bass from the Theatre Royal, Hanover; a good recommendation, 
for we all know that the King of Hanover is a great lover, and an 
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excellent judge, of music. M. Staegemann valiantly held his own 
against M. Stockhausen, in a prodigious duet of the First Part: 
Der Herr ist der starke Held” (a very weak translation of the 
English text : “The Lord is a Man of War.”)—The music has all 
the originality and—excuse the word—all the cranerie of the 
English phrase. Nothing can be more astonishing than the vocal 
style, as well as the pace and style of the accompaniment, While 
listening, you feel yourself all over, and ask yourself where you 
are.—You are with Handel, that is all!—I have neither the time 
nor the space to speak in detail of every piece. Let it suffice to 
say that the execution of this grand work was extremely satis- 
factory. 

The programme of the second day was more varied : Beethoven’s 
overture to Coriolanus, third part of Schumann’s Faust, Beet- 
hoven’s Symphony in A, second and third part (‘‘ Summer” and 
“ Autumn,”) of Haydn’s Seasons. Asa rule, with the exception 
of certain little defects in the details, resulting, as I have already 
mentioned, from’ the weakness of some of the wind instruments, 
the execution was worthy of those glorious masterpieces which the 
conscientious Germans approach only with profound respect. 
‘They are too well known—except the /’aust—for me to say any- 
thing aboutthem. I may, however, remark that M. Hiller does at 
Cologne the same thing M. Georges Hainl now does at the 
Conservatory: he takes the trio of the third piece so slow as 
absolutely to transform it into an Andante. ‘This strikes me 
as exagerrated and affected. I have been told it is the German 
tradition. That may be, but this languishing pace deprives 
the piece of its accent and vigour, sensibly diminishing its effect. 
I say deliberately—though I may raise up against me all 
Germany from Hamburgh to Vienna, and from Aix-la-Chapelle to 
Kénigsberg—that I greatly prefer Habeneck’s tradition —We do 
not yet know Schumann in France. Most of the soloists who 
have undertaken, during the last few years, to import his works 
among us have played scarcely any but the later ones, which are 
not the best. ‘Towards the end of his career, when he was fatigued, 
melancholy, discouraged, and already, perhaps, labouring under 
the mental malady to which he fell a victim, he often wrote what 
M. Wagner's friends have entitled: ‘‘ The Music of the Future,” 
that is to say, music without ideas. Quite recently, Madame 
Szarvady introduced to our notice a very different Schumann: a 
Schumann both accomplished and inspired. The Concerto in A 
major which she played at her last concert is a most valuable work, 
The Faust which we heard at Cologne, and which is often heard 
in Germany, teems with original ideas and harmonic combinations, 
exceedingly remarkable but never excentric; it is exceedingly 
melodious ; skilfully adapted for the voice as well as for the orche- 
stra; and animated with a very powerful vein of poetry. M. 
Pasdeloup, whom I met at Cologne, and who had come on pur- 
pose to attend the Festival, will, I feel sure, see that something is 
to be made out of it. 

The third day was for the soloists. 


However, a Symphony b 
M. Hiller was performed. | 


It contains a great deal of science and 
talent, especially the Third Part, a very original and piquant 
Scherzo. The overture to La Flite Enchantée was given less 
rapidly than at the Théatre-Lyrique, and consequently with more 
crispness and accent. It produced a deep impression, as deep I 
think as that of Oberon, which terminated the concert. I need 
not speak of the solo-singers, but I cannot terminate this article, 
already too long, without proclaiming the success of Madame 
Szavardy, a success fairly earned by her magisterial execution, her 
noble style, and her powerful energy, which detracts nothing from 
her marvelously delicate finish, from her fiery spirit, always, how- 
ever, contained within due bounds ; in a word, from her accent, as 
well as from the depth of her expression when the harmony grows 





overcast, and the melody impassioned. It was in Beethoven's G 
major Concerto that she displayed all these qualities which it is so 
rare to see combined. She was, however—for we must tell the 
whole truth-—admirably assisted, firstly by the band who accom- 
panied her with incomparable intelligence and tact, and then by 
her piano, a magnificent instrument from the factories of MM. 
Pleyel and Wolff. Brilliantly, yet sweetly sonorous, and capable 
of every gradation of expression under a skilful hand, it satisfied 
all the caprices of the virtuosa, and was never once at fault. ‘The 
hall is twice as spacious, in length, at least, as the salle of our 
Opera, and yet, even at the end, nothing was lost. Pleyel’s pianos 
always possessed the advantage of being so solid as to be almost 
indestructible, and of possessing a vigorous tone, united to a very 
prolonged vibration. But the upper octave was deficient in bril- 
liancy, and the keyboard stiff. ‘Thanks to the laborious researches 
and ingenious inventions of M. Wolff, these defects have disap- 
peared, and his pianos are, at present, nearly as brilliant as those 
of Erard. His key-boards are no less sensitive, if we may use 
that expression. ‘They yield, as though of their own accord, to 
the slightest pressure of the hand, and instantly respond to all the 
sentiments, to all the emotions of the performer, just as a high- 
spirited and well-trained horse appears to share the passions which 
affect his rider, and to divine his thoughts. 
Lron Darocuer. 
—o— 
EIGH MURRAY !—what recollections does the old familiar 
name conjure up in the minds of all those who used to 
frequent the London theatres when Benj. Webster was lord and 
master both of the Haymarket and of the Adelphi, the present 
popular lessee of the first-named establishment being then one 
of the company there; when Madame Vestris—poor Madame 
Vestris!—-reigned supreme at the Lyceum; when Farren di- 
rected the dynasties of the Olympic, and, if we mistake not, 
Batty was the ruling spirit at ‘‘ Hashley’s,” that paradise of 
Grooms, Lifeguardsmen, and Servant-girls. As regards the last- 
named patrons of this well-known place of amusement, however, 
we have our misgivings as to whether, after the brilliant and 
majestic Widdicomb had ceased to imprint his foot on the sawdust 
of the circus, and reprove, gently, but with how much dignity, the 
irreverential jokes of Master Merryman, Astley’s was ever quite as 
attractive as when the great man’s uniform spread a refulgence 
through the house and pleasantly dazzled the beholders. 

Whoever was acquainted with our London theatres at the period 
in question, and attended them for some years subsequently, will 
remember with pleasure a long list of characters which were 
“created,” to adopt the expression of our French neighbors, by 
Mr. Leigh Murray, and in which he delighted all who saw him. 
Raphael du Chitelet, in The Marble Heart; Edmund Quick, in 
Not to be Done ; Lord Wilmot, in Not so bad as we seem ; Stephen 
Plum, in Allis not Gold that Glitters ; the Hon. Charles Greatrakes, 
in The Foundlings ; Albert Blondel, in The Discarded Son; Mons. 
Tourbillon, in Parents and Guardians ; Adrien, in Sixtus V; Sir 
Charles Pomander, in Masks and Faces; Captain Wagstaff, in 
Hearts are Trumps; Gustave de Grignon, in The Ladies’ Battle ; 
Peter von Pousten, in Charles King, and Captain Damer, in The 
Camp at Chobham, are a few of these creations, in the order in 
which they suggest themselves to us, and there is not one among 
them that did not bear the stamp of talent marking it as true 
artistic gold. 

We are not writing a criticism, or we should have a great deal 
to say about each separate character in the above catalogue. 
What a fertile theme would at once be furnished by the immense 
versatility of which that catalogue affords so convincing a proof! 
What strange contrasts and yet what never-failing excellence! 
What freedom from exaggeration! Yet how each picture stood 
out from the canvas; how every assumption, once seen, took a 
grip, which it never loosed, on the spectator’s attention. Still, as 
we have said, there was no exaggeration. How, then, did Mr. 
Leigh Murray produce such effects? By always being true to 
Nature. For this two things are requisite: the power to conceive 
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a character strongly and correctly, and the ability to carry out, 
with all the nice, little, touches, the artistic finish, the delicate 
cradations of light and shade necessary, the conception once 
formed. Both these faculties Leigh Murray possessed, and this is 
the reason why, in comparatively so short a time, he became so 
ereat a favorite with the London public, more especially with 
that portion of it consisting of scholars and critics who reflect 
on what they witness. We repeat we are not writing a criti- 

cism, but we cannot help observing that the stage suffered no 

ordinary loss when it lost the services of an artist who could cause 

strong men to sob like children by his impersonation of Mons. 

Tourbillon ; work his audience up to a pitch of terrible excitement 

by his representation of Albert Blondel; or attract all-theatre- 

loving London for weeks, nay months, together, to admire his 
wonderful picture of the cavalry man’s talk, walk, manners and 
customs, as exemplified in Captain Damer. It is scarcely saying 
too much to assert that, when pourtraying the class of military 
heroes of whom Captain Damer was the type, Mr. Leigh Murray 
absolutely rendered visible how they even think, just as the 
microscope at the Polytechnic exposes to our astonished gaze the 
internal arrangements of the lively beings contained in a drop of 
water. ‘Then, too, what could be finer than his Captain Wagstaff ? 
what more aristocratically perfect than his Hon. Charles Great- 
rakes? more complete than his Sir Charles Pomander? Indeed, 
the genus fop—we mean the fop of real, actual, life, as he lives 
and breathes, either in the present day, or as he lived and 
breathed in the time of Will’s and Button’s ; of powdered wigs and 
patches ; of sedan chairs and masks—not the stage-fop it has 
too frequently been our lot to see, but the genuine British fop, 
absurd, inane, ridiculous, if you will, but still, as a rule, a gentle- 
man, and, as shown when occasion calls for it, a brave one—this 
fop, we assert, never found a representative, in our recollection at 
least, to excel, if even to equal, Mr. Leigh Murray. And why ? 
because Mr. Leigh Murray knew the class he represented ; because, 
in addition to his being an artist, he is emphatically a gentleman. 

Yes; the stage suffered no ordinary loss, when it lost his ser- 
vices; fine actors are too few now-a days, as we believe they 
always were, and always will be; we cannot afford to miss his 
name from the bills. But how much greater is our regret when we 
know that his retirement has been caused by long and cruel illness, 
which would perhaps, have been absolutely insupportable, but that 
it brought sweet consolation with it; but that it served to show 
how beautiful, how almost divine a thing is the unflagging love, 
the tender solicitude of a fond and devoted wife ! 

Medical skill has, however, at last, alleviated the acuteness of 
Mr. Leigh Murray’s sufferings, and it isthe opinion of the emineat 
medical men who have attended him, that a sojourn in some milder 
climate may be productive of good, and lastingly good, effect. His 
friends heard this, and 


“Upon this hint they spake.” 


They determined to get up a complimentary benefit to enable 
him to follow the suggestion of his medical advisers. ‘The 
benefit will take place on ‘Tuesday morning, the 27th inst., in 
Drury Lane Theatre, kindly granted for the occasion by Messrs. 
Edmund Falconer and Chatterton, who, like the numerous distin- 
guished artists announced to appear, have, with an alacrity that 
does them honour, shown their willingness to aid in so good a 
cause—the cause of one always ready to extend to others that 
brotherly help now asked for him. 

It now remains for the public to perform their part ; to show 
they still care for their favourite; to prove that the impression 
his pathos produced has endured longer than the tear shed at his 
bidding ; that the insight into character his comic acting afforded 
has not passed away with the laughter he provoked. Let them, 
remembering the line : 


e 
“ Non est vivere, sed valere vita.” 
(‘Not merely living,—no ; ‘tis health is life !”’) 


do their share towards restoring him, in the first place, to healih, 
Which, indeed, is life; and, in the second, towards enabling him to 
resume his place upon the stage, of which he is so great an 
ornament. 


MUSIC IN LEIPSIC.* 
May, 1865. 
( N the 9th inst., C. de Barbieri conducted, at the Stadtheater, 

_J before an audience by no means exceedingly numerous, his 
new opera, Perdita, the libretto being made up of scenes from Shake- 
speare’s Winter's Tale, combined with others due to the imagina- 
tion of the author, Herr Karl Gross. ‘Though it differs in many 
instances from the purport of the original, we will not, to spare 
room, go into it, believing that every educated person is so familiar 
with Shakespeare's creation that he will perceive the variations 
introduced into the libretto immediately he reads it. Though we 
are struck by many examples of want of skill in the treatment of 
the subject, still plenty of opportunities are afforded the musician 
for exerting the musical hegemony requisite in opera. That Herr 
de Barbieri has obtained this over Herr Gross is a fact that can 
hardly be doubted, though, as a rule, we find in his work only the 
musical Italian eclectic, who, at one time, mirrors the style of 
Verdi and Donizetti, and, at another, that of Meyerbeer and 
Rossini. Whenever he takes the last as his model, he writes his 
best things, among which we may reckon the finale to the opera. 
In the second act, also, there is something to interest the musician. 
We cannot, however, allow any one single piece to possess that 
musical significance, which, even presupposing talent, is to be 
attained only by means of the well-skilled German school, with 
its powerful polyphony. Still the mere pleasing character of the 
music as well as the experienced hand visible in the treatment of 
the vocal and instrumental resources, procure for the opera a suc- 
cess, which, in the interest of Herr de Barbieri and the various 
managers, we trust may prove lasting. 

The mise-en-scéne was admirable, and the public could not help 
bestowing on it their unqualified approbation. ‘The artists, also, 
rivalled each other in their efforts to follow, through all the bust- 
ling action, the sure and steady staff of the clever conductor, and 
carry out in the best manner the intentions of the composer. 
Madame Kainz-Prause, to whose hands was entrusted the princi- 
pal part, Hermione, employed the whole power of her naturally 
excellent voice, though its effect was at times somewhat weakened 
by her taking breath at the wrong moment, and, now and then, 
by singing out of tune. Mdlle. Kropp (Perdita) and Malle. 

Karg (Paulina) sang and acted admirably, but Herr Grimminger 
again put the audience in a bad humor by his fault of singing out 
of tune. Herr Thelen discharged his task, by no means .an easy 
one, very well, if we except the fact of his indulging in certain 
nasal tones; Herren Hertzsch and Schild were satisfactory, but 
the other artists, as well as the chorus, left much to be desired. 

Time will show whether this opera, in some places disagreeably 
long, will hold its place in the repertory. For our own part, we 
cannot suppress a wish that managers would think, once in a way, 
of the productions of German composers, and, for instance, pay 
more attention to those of Ferdinand Hiller, Lachner, Abert, 
Bruch, &c. ‘The German nation is, above all things, bound to 
show proper respect to its own sons, and such a course, we are of 
opinion, would not prove at all injurious to the interest of the 
management in musical Leipsic. 

The Singacademie has lately extended the sphere of its influence 
and obtained a greater amount of importance among the general 
public, by ;the election of non-working members. On the 10th 
May, it gave its first performance, for which, by the way, Joseph 
Haydn’s Seasons had been selected, in the hall of the Gewandhaus, 
under the guidance of its conductor, Herr von Bernuth, who is 
certainly actuated by the best intentions. The Seasons was per- 
formed for the first time in the spring of 1801, under the direction 
of the composer himself, in Prince Schwarzenberg’s palace, Vienna. 
Though we often meet in this work, the text of which is founded 
on that of Thomson, with somewhat materialistic musical colouring 
against which a composer ought generally to be on_his guard, still 
this is only a subordinate feature: ‘ the deep intellect, the power 
of soul, the play of fancy, the sacredness of will, and the flowers 
of gentle culture exhibite.l by the composer in the whole work as 
well as in its details—such are the principal points that should 
influence out criticism.” We perceive an unusual pouring-forth of 
the mind combined with a masterly employment of the simplest 
artistic means, an admirable perception of the idea, both in its 
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Need we say more ? 





* Fron the Viederrheinische Musik- Zeitung. 
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entirety and details, and, more than aught else, a hallowed will, 
which looks at every phase of life in the worthiest light, and 
ennobles the fine spirit living only in the loftiest ideal and in God, 
to whom its glance is always directed. ‘The work is an admirable 
picture of the most interesting scenes in domestic life at every 
season, represented with a truth, purity, and charm, such as can 
emanate only from a composer endowed with the most beautiful 
mind and the richest fancy. With merriment there is mingled 
so mueh earnestness, and the latter is so softened down by the 
former; the most weighty contemplations impart, at the right 
time, such depth, such piety, to the work, and then die away 
into the most delightful pleasure—in a word, the poem, which, of 
itself, boasts of no very great importance, has by the composer’s 
art been so transfigured, that this version may be regarded as 
classical, and accepted as a model to show young composers how, 
by the subjectively-musical conception of the fundamental idea, 
and by the artistic working-out, rich in form, of the latter, they 
may raise a not invariably favorable text to intense power. 
In their endeavors to execute the magnificent work in an 
appropriate manner, the members of the Singacademie had, so 
runs the report, to contend with numerous difficulties. In the 
first place, a complete general rehearsal was rendered impossible, 
by the fact of various members of the orchestra being, at times, 
unable to attend, and by the late arrivals of the soloists. Herr 
Schild, too, the tenor at first engaged, must suddenly become 
hoarse, and Herr Denner, who had been telegraphed to at Cassel, 
most. obligingly went through the part of Lucas in his place. It 
redounds to the very great credit of the members of the Singacad- 
emie that, despite all these difficulties, they offered the public a 
performance which, measured by the standard of mixed choral 
singing generally, must be characterised as the very best fgiven 
in the Gewandhaus for a long time. It was perfectly de- 
lightful for ear] and heart to listen to the fresh and vigorous 
sopranos, a3 they ascended, generally. with unimpaired power, to 
B flat above the staff, while the numerous contraltos supported 
them with such precision that we were most agreeably surprised at 
the beauty of their combined efforts. ‘The male voices are some- 
what less strongly represented, but there is so sterling a nucleus 
that it needs only the addition of some few students’ voices—of 
which we have no inconsiderable number already—for, as true sons 
of the Muses, students are always ready to aid the cause of good 
music—to obtain, in time, a really perfect ensemble.—To these 
choral resources, managed in the most correct spirit, and carefully 
trained, were added the excellent soloists, among whom Malle. 
Santer, from Berlin, displayed, in the wondrously charming part 
of Hanne, so delicious a voice, so noble, especially in the higher 
register, and, if we except the shake, so admirably schooled, while 
her reading was always in accordance with the situation, that it is 
long since we heard anything like it in a concert-singer. We may 
add, incidentally, that the lady possesses a noble exterior, remind- 
ing us, indeed, of the figures of Calliope, the muse of ‘‘ the sweet 
voice.” Herr Bletzacher (bass), too, from Hanover, created, by 
his powerful organ and genuinely musical style, a most satisfactory 
impression, and we hope to meet this excellent artist very often 
again. An equally warm welcome do we offer to Herr Denner, 
from Cassel, as interpreter of the tenor part. His delicacy of 
feeling and his neat, musical execution, made us entirely forget 
one or two somewhat forced notes in the upper register. Finally, 
we must pay a just tribute of recognition to the orchestra, though 
it was not sufficiently numerous, and to its admirable Concert- 
meister, David, and express a hope that it may in future be often 
possible, pees aside any little jealousies, to secure the co-opera- 
tion of the Gewandhaus-Orchestra, the central point of musical 
matters, as far as concerns instrumental music, and of the Sing- 
academie, the supporter of musical matters as regards mixed choral 
singing. If this comes to pass, then, in time, and after the 
erection of a new hall, we shall be able to get up Musical Festivals 
of Middle Germany, a project which has already been mooted: by 
the Allgemeine Musikalische Zeitung in Leipsic, as well as the 
writer of the present lines, in other musical periodicals, and which, 
without doubt, will be agitated still more. 








_Mr. Cummines.—Among the artists engaged at the forthcoming 
Gloucester festival, Mr. W. H. Cummings was omitted in the list 


BRIEF BRIEFS, 


Il. 

Sir,—As I always like to read Mr. Bright’s speeches in full, I 
always read The Morning Star, added to which my cousin (thrice 
removed), Shortman Duff, tells me that Leicester Buckingham, 
Esq., frequently contributes to its columns, and I always like to 
read what Leicester Buckingham, Esq., is even supposed to write, 
On Monday night, at the Philharmonic Concerts—in addition to 
Mozart’s grand symphony in D (grand, although it has no 
minuet) ; a flute concerto by Molique (an admirable composition, 
admirably played by Mr. Svensden of Her Majesty’s Private 
band) ; a trumpery overture by Wagner (Rienzi), which might 
have been heard at Cheapside; Beethoven's spirited prelude to 
King Stephen (capitally given, and too seldom); with some 
extremely good singing by Mad. Harriers Wippern, of Her 
Majesty’s Theatre, I heard the most magnificent performance of 
Beethoven’s most magnificent pianoforte concerto (in E flat), to 
which I ever listened, at home or abroad, though Liszt played it at 
the Bonn Fétes for Beethoven,” and Madame Schumann played it 
at one of the recent concerts of the Musical Society of London (on 
both of which occasions I was present.) Next day I looked eagerly 
at the morning papers, but found not one word either about the 
concert, so nobly directed by Professor Sterndale Bennett, nor the 
concerto so splendidly executed by Madame Arabella Goddard. 
The day after the next day, my cousin (thrice removed), Shortman 
Duff, brought me a copy of The Morning Star, in, which I read 
with infinite gratification what I now subjoin :— 


“ PHILHARMONIC SocieTy.—Notwithstanding that the absence of Mdlle. 
Tietjens, who is unhappily still unable to appear in public, could not be other- 
wise felt than as a severe disappointment, the programme carried out on 
Monday furnished altogether one of the gala nights of the season. That this 
was so was mainly owing to the magnificent playing of Madame Arabella 
Goddard in Beethoven's noble Concerto in E flat, than which no work within 
the repertory of pianoforte music could have been presented more supremely 
attractive in itself or more specially adapted to exhibit the high intellectual 
power and unsurpassed mechanical graces so happily combined in this peerless 
artist. There is an indescribable mingling of spirit and repose in the perfor- 
mances of Madame Goddard, which makes it peculiarly delightful to witness 


more notably displayed than during Monday evening, when the most brilliant 
and trying portions of the concerto were given with a superb attention to the 
rhythm so charmingly marked throughout this masterpiece, which spell-bound 
every listener, joined to an absolute ease that put aside all ideas of extraor- 
dinary exertion on the part of the gifted exécutante, and proved more than 
the most apparently tremendous effort could have done how completely she 
was at one with her composer’s greatest thoughts. So enraptured was the 
assembly that applause frequently burst forth before the conclusion of a 
movement gave the usual opportunity, and Madame Goddard was compelled to 
appear a second time upon the platform before taking her departure.” 


With your permission I give this to your numerous readers as 
No. 8 of the Brief Briefs of yours obediently, T. Durr Snort. 
To D. Peters, Esq. 


Sonnet. 


To Felix Mendelssohn Bartholdy’s name 
Add Michael Costa’s,—men of polished mind 
Whose lofty oratorios, combined, 
Will stand recorded on the scroll of Fame. 
Both have accomplished music's lighest aim ; 
And, if not foremost, are not far behind. 
In sympathetic melody we find 
With harmony, Handel and Bach might claim, 
One—by composing and performing well, 
Outspeeding competition, ran too fast, 
And, crown’d by Saint Cecilia, died at last. 
Both ardently have striven to excel. 
Still Costa runs a3 Mendelssohn began ; 
Thus—Paul and Elijah first, then—Eli and Naaman. 
W. BaRIHOLOMEW. 





Society or British Musicians.—The performance of the 
‘ Prize Quartets” given by this society took place on Thursday 
morning at Messrs. Collard’s Rooms, which were filled on the 
occasion by a critical and discriminating audience. ‘The proceed- 
ings went off in a highly satisfactory manner, and the compositions 





named in Mr. Drinkwater Hard’s letter last week. 


and performance were justly appreciated. 


as well as to listen to her playing. This admirable characteristic was never - 
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PARIS. 
(From our own Correspondent.) 


If there be a curious dearth of musical intelligence at this 
moment in the French capital, there is one piece of news at least 
which is of more than ordinary interest and which is sure to find 
favor with your ers. ‘This interesting and welcome bit of 
information is the production, at the Théatre Lyrique, of Men- 
delssohn’s opera Die Heimkehraus der Fremde, under the title of 
Lisbeth. When Mendelssohn’s opera was brought out for the first 
time in London—at the Haymarket Theatre, I believe—it was 
most absurdly called Son and Stranger. The extreme silliness of 
the name, however, proved no bar to the reception of the opera, 
or, more properly, operetta, and the Son and Stranger, although 
very indifferently executed, had a fair share of success and proved 
a very rare attraction. It was, nevertheless, an undoubted mistake 
to bring out a work so delicate in its details, with so much refine- 
ment and finesse in the instrumentation, and which required the 
utmost perfection in the singing, at a non-lyric theatre and with 
only two competent vocal performers in the cast. I am confident 
if the Son and Stranger had been given last year at one of the English 
Operas with the best singers it would have brought a little fortune 
to the theatre. It is not too late yet, and Mr. Alfred Mellon, or 
Signor Arditi, may take a hint from this suggestion. When I 
said Mendelssohn wrote one opera only, I forgot the Marriage of 
Gamacho which he wrote when a youth, but which, if we may 
accredit M. Fétis, he would not allow to be played in public. It 
is pleasant to record a genuine success for Lisbeth, the music of 
which might not, @ priori, be considered agreeable to Parisian 
tastes. But indeed Mendelssohn’s work stood no unfair chance 
with audiences who could’ discriminate between the operas of 
Mozart, Verdi, Gounod, Félicien David, and others. Moveover, the 
execution by band and chorus was highly to be commended, and 
the principal singers, Mesdames Faure-Lefebvre and Fromant, 
MM. Petit, Wartel and Charles Potier, was most admirable. The 
libretto has been altered, as it is alleged, to suit the exigencies of 
the popular taste, by M. Jules Barbier, but I cannot say therefore 
that the opera has been benefitted. First impressions make a 
difference, and I certainly prefer the plain German to the some- 
what complicated and somewhat episodical French story. Another 
new work has been given at the Théatre-Lyrique. This is a comic 
opera in two acts, entitled Le Roi Candaule, words by M. Michel 
Carré, music by M. Eugéne Diaz. For a first essay—M. Diaz 
having never before had an opera performed on the stage—Le Roi 
Candaule is a creditable work and may be called more than a 
promise—plus qu’une promesse. Mdlle. Daram, who obtained a 
priz du chant at the last examination of the Conservatoire, made 
her debut in the character of the heroine, and, considering the 
time, the place and the occasion, may be said to have achieved a 
success. MM. Wartel and Puget gave great help to Mdlle. Daram 
and acquitted themselves like thorough artists. 

After all, M. Fétis has been more largely rewarded than any 
other person connected with the production of the Africaine. The 
Journal du Nord announces that “ by Imperial decree, the director 
of the Conservatory of Music at Brussels, Chevalier of the Legion 
of Honour, has been promoted to the grade of officer for the care 
and pains he had bestowed on the mise-en-scene of the last work of 
Meyerbeer.” 

I am grieved I cannot send you a better batch of news this time, 
but indeed just now Paris is ineffably dull, and I should have been 
in London some time ere this, but have been detained by business. 
Did I know your readers cared aught about racing matters I could 
have sent you a lively account of the running, for the Grand Prix 
last Sunday, which I attended, and saw the winner of the Epsom 
Derby cut down his antagonists with so much ease as literally to 
resolve the question of ‘* Who will win the St. Leger?” into a 
matter of health regarding Gladiateur. Nay, a little bird has just 
eg in my ear that the Frenchman will carry off the Good- 
wood Cup, if he tries, despite the additional impost of seven 
pounds and no allowance made. 
from 

Paris, June 15. 


And this is the first racing tip 
MONTAGUE SHOOT. 





MDLLE. IMA DE Morsxa will appear at Mr. Benedict's grand 
morning concert at the St. James's Hall, on Wednesday. 





HER MAJESTY’S THEATRE. 


On Saturday, Za Sonnambula for the second time. The attend- 
ance the largest of the season. Mdlle. de Murska in strong force. 

On Tuesday, the second performance of Medea; the execution 
more perfect than on the first night, and Mdlle. Titiens grander. 

On Thursday, Lucia di Lammermoor for Mdlle. de Murska, the 
slow movement in the ‘‘ Scena del delirio ” encored with rapturous 
acclamations. 

To-night, the Huguenots, with Mdlle. Titiens as Valentine, 
Malle. de Murska as the Queen, Mdlle. Trebelli as the Page, M. 
Joulain as Raoul, St. Bris, Signor Foli, his first appearance, 
Nevers, Mr. Santley, and Marcel, Signor Rakitanski, his first 
appearance. 

A morning performance of the Sonnambula was given on 
Wednesday ; the theatre crowded in every part. 


—_—o0—-- 
ROYAL ITALIAN OPERA. 


On Saturday, Linda di Chamouni for the second time. The 
performance more perfect than on the first night, and Malle. 
Patti more entrancing in her singing and acting. 

On Monday, the Barbiere. 

On Tuesday, L’Etoile du Nord for the last time this season, the 
engagement of Madame Vandenheuvel having terminated. 

On Thursday, Don Giovanni. 

Last night, the Huguenots. 

To-night, Norma, with Madame Galletti (her first appearance 
in England) as the Druidess, and Signor Tasca (his first appearance 
in England) as Pollio. 








Mo.te. Rita Favantt, the well known contralto, formerly of 
Her Majesty’s Theatre, has arrived in England. 

Siayor Verpi.—Signor Verdi has a desire for declamatory 
truth.—A thenzum. 

Master Freperic H. Cowen, the highly talented young pianist 
and pupil of Mr. Benedict, has announced a morning concert to 
take place at Dudley House on Thursday next. Master Cowen 
plays a trio of his own composition, for pianoforte, violin, and 
violoncello, with Herr Joachim and Signor Pezze. The young 
pianist will also have the assistance of some of the most eminent 
singers belonging to Her Majesty's Theatre. 








MUSIC RECEIVED FOR REVIEW. 


Lonoman & Co.—* A Course of Lectures on the third transition period of Musical 
History,” by JoHn Hvo.ian. 

Anprews (Manchester).—‘‘I will extol thee,” arrranged by R. Axprews. 

LonspaLe —“ Paradise Lost,” an Oratorio by J. L. ELLerton. 

Breitxorr AND HarteL (Leipsic).— Wald-Symphonie” (orchestral score), by 


J. L. ELueRton. 
BentLey.—* A General History of Music,” by Dr, JosepH Scuursr, translated 


from the German, by Mrs. Ropert Tusss. 


Advertisements, 
DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections ot 
the throat, 











AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache; and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 


THIRD EDITION. 
THE VOICE & SINGING 


ADOLFO FERRARI. 


The great success of Signor ADoLFo Ferrari's celebrated method for The FORMA- 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
THIRD EDITION (Revised and Augmented), which is published THIS DAY 
price 12s. 
London: Doycan Davison & Co. 244, Regent-street. W. 


MARY; 


SONG. 
Composep sy JOHN JACKSON. 
Price 38., 
London ; Duncan Davison & Co., 244 Regent Street, W. 
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MADAME SAINTON DOLBY’S 
EDITION OF 
AULD ROBIN GRAY. 


Arranged for a Contralto Voice, and Sung by 


MADAME SAINTON DOLBY. 
Price Three Shillings. 
London: Ransrorp & Soy, 2, Princes Street, Oxford Circus. 


JULES BRISSAC’S SPARKLING CAPRICE, 





JULLs BRISSAC’S SPARKLING CAPRICE, 
THE BABBLING BROOK. 
| rere with the greatest success in London and 


the Provinces, and Published by Scuorr & Co., 159, Regent Street. 
‘‘Langh of the mountain! lyre of bird and tree, 
Pomp of the meadow! mirror of the morn. 
The soul of April, unto whom are born 
The rose and jessamine, leaps wild in thee! 
Although where’er thy devious current strays, 
The lap of earth with gold and si!ver teems, 
To me thy clear proceeding brighter seems ‘ 
Than golden sands, that charm each shepherd's gaze. 
How without guile thy bosom, all transparent 
As the pure crystal let's the curious eye 
Thy secrets scan, thy smooth, round pebbles count ! 
How, without malice murmuring, glides thy current! 
O sweet simplicity of days gone by ! 
Thou shun’st the haunts of man, to dwell in limpid fount!” 


PROFESSOR HULLAH’S LECTURES ON MUSIC. 

Now ready, pp. 318, including Specimens of the Works of 26 Eminent Composers, 
with English Words adapted to the German Vocal Pieces, and a Pianoforte 
Accompaniment to nearly every Specimen, in 8vo., price 16s, cloth. 


MHE TRANSITION PERIOD OF MUSICAL 
HISTORY, a Course of Lectures on the History of Music from the Beginning 
of the 17th to the Middle of the 18th Century, delivered at the Royal Institution of 
Great Britain. By Jonn Hvxtau, Professor of Vocal Music in King’s College and 
in Queen's College, London. 
Prof. HULLAH'S FIRST COURSE OF LECTURES on the HISTORY OF 
MODERN MUSIC. Post 8vo., 6s. 6d. 


London: LoncMAN, GREEN, & Co., Paternoster Row. 


THE MESSAGE. 
es MESSAGE. Sung by Sivs Reeves at his Benefit, 


J at St. James's Hall, and rapturously encored. And THE MESSAGE, 
FOR THE PIANOFORTE, played by the composer, M. BLumenTuAL, with dis- 
tinguished success at his concert at Dudley House, price 4s. each, are published by 

Duncan Davison & Co., 244, Regent Street. 


THE MESSAGE. 
HE MESSAGE, as sung by Sis Reeves, composed by 


BLUMENTHAL, and also arranged as a PIANOFORTE PIECE by the author, 
and played at his concert at Dudley House, are published, price 4s. each, by 
Duncan Davison & Co., 244, Regent Street. 














7 CHERUBINI’S MEDEA. 
| ce OURITE SUBJECTS for the PLIANOFORTE 
From the above Grand Opera, now performing at Her Majesty's Theatre, 
Edited by W. Dorre.t, 
Lamporn, Cock, and Co., 63, New Bond Street. 





Now ready, Price 4s. 


“THE SHHDTL..’ 
DUET 
For Soprano and Mezzo-sopraro, 
The Poetry by 
TENNYSON. 
The Music by 
M. W. BALFE. 


* Sce what a lovely shell, small and pure as a pearl. Lying ¢ y fe 
frail, but a work divine.” j , . ne ne a le 


London: Doncan Davison & Co., 244, Regent Strect. 


W. GANZ, “La Voglia,’ Mazurka de Concert. 
HIS ELEGANT MAZURKA, by the composer of the 


popular ‘Qui Vive” Galop, is published, price 4s., by 
Doncan Davison & Co., 244, Regent-street, London. 


_“ HAREBELLS” _ 
TIFTH MAZURKA CARACTERISTIQUE for the 
PIANOFORTE, composed by WALTER MACFARREN. Price 4s. 


London: Duncan Davison & Co., 244, Regent Street, W., wh b i 
“TARANTELLA” for the Pianoforte, composed by WALTER MACFARREN: 








NEW VOCAL MUSIC 


VIRGINIA GABRIEL, 
The Golden Wedding Day baa. 
Menie (Words by J. J. Lonspauz.) Ballad. 
A Song to lay at the feet of my 
love (Words by Hamilton Aidé.) - - 


3 
3 
3 
Ruby (Third Edition). = - 8 
8 
3 
3 
3 








When Sparrows build {Second aiton, 
Oh! sparemy boy atSea - - 
The Listning Mother - ak 


Sung by Madame Sarnron Dotpy. 


Corra Linn Sung by Miss Patwen. “ 


FREDERIC CLAY. 


My bark is ready  Bararilee - - 80 
I have plighted my troth  - - 26 


Ballad in ‘“ Constance.” 


CLARIBEL, 


JAMIE Sung by Madame Sarvron Doty. = - 80 


RANDEGGER, 


» e ° 
Ben e ridicolo - - - + 80 
Italian Canzone. Sung by Madame Rupersporrr, 
Miss Jut1a Exton, Miss Witkrxson, &c. 


G. B, ALLEN, 
I have seen my fate to-day- - 26 


Words by H. Farniz. 


The Legend of the Nile - - 26 


Sacred Song. Words by H. Farniz. 


HENRY SMART. 
TRIOS FOR EQUAL VOICES. 
The Corall’d Caves of Ocean - 8 
Hope and Memory ann. - - 8 
Something brighter, purer far - 8 


ARTHUR 8. SULLIVAN, 
SONGS FROM SHAKESPEARE. 
O Mistress mine Sung by Mr. Santtzy. - 2 
Orpheus with his Lute - - 8 
The Willow Song Gl ree tof 
Sigh no more, Ladies 2 


G. A, MACFARREN, 


The Mountaineer’s Wife - - 


Sung by Madame Sainron Doxey. 
A Lost Chord Words by Avetawe Procrer. 
Three Roses words by ApeLame Procren. « 


METZLER & CO, 


37, Great Marlborough Street, London. 


ooo 


Go 0 
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THE 


NEWEST MUSIC. 


CALLOOTT’S AFRICAINE. 


Meyerbeer’ s last Great Opera. 
The favorite Airs, in three books. Solos and Duets arranged for the 
Pianoforte by W. HUFCHINS CALLCOTT. 


COOTE’S AFRICAINE QUADRILLE, 


ON MEYERBEER’S NEW OPERA, 
Performed for the first time at Her Majesty’s State Ball, May 17. 
Price 4s. 


GODFREY’S AFRICAINE WALTZ, 


ON MEYERBEER’S NEW OPERA. 


Price 4s. Illustrated. 


CRAMER'S AFRICAINE BOUQUET 


DE MELODIES, ON MEYERBEER’S OPERA, 


Price 5s. 


BRINLEY RICHARDS’S AFRICAINE, 


Grande Marche Indienne, from Meyerbeer’s New Opera, atranged for 
the Piano by BRINLEY RICHARDS. Price 3s. 


MADAME 


SAINTON-DOLBY’S NEW SONG, 


I cannot sing the old songs.” Composed expressly for her by 
CLARIBEL, and introduced for the first time, with remarkable 
success, at Mdme. Sarnron-Do.sy’s concert, May 15. 


*“T cannot sing the old songs, 
I sung long years ago, 
For heart and voice would fail me, 
And foolish tears would flow.” 


GOUNOD'S NEW SONG. 
THE MESSAGE OF LOVE. 


VALSE ARIETTE. 3s. Also, with Italian words, 
“La Messaggera a d’Amore.” 3s. 


ARDITI’S L’OROLOGIO, 


NEW SCHERZO, with Italian words, 3s., or English words, “ Tic, 

tic,” 33.; also for the Pianoforte, 3s. This charming polka movement 

promises to become as popular as “Il Bacio.” It will be sung at the 
author’s concert, on Friday next, by Miss Lavra Hanns. 


M. BLUMENTHAL’S NEW SONG, 


THE CHILDREN’S KINGDOM. 
Composed for Mdme. Sainton-Dolby, and sung by her for the first time 
at her concert, May 15. Twoeditions may be had, with the original and 
a simplified accompaniment. It is also in the press for the pianoforte. 


MELVIL CASTLE. 


OLD SCOTCH BALLAD. 
Newly arranged by Mrs. CAMPBELL, of Drimnamuchloch. 


Willie's gane to Melvil Castle, boots and spurs, an a’, 
To bid farewell to the leddies fair, afore he gaed awa.’ 


Price 2s. 6d. 
EW EDITION O 


MARION'S SONG BY. CLARIBEL, 


This highly-popular Song will in future be published exclusively 
by Boosey and Co. 


BOOSEY & CO., HOLLES STREET, 









































SYDNEY MTT 5 


ADMIRED 


PIANOFORTE PIECES. 


THE FAIRY QUEEN. Galop de Concert . 


FETE HONGROISE. Mazurka . j 
PRIERE DES PELERINS., Tableau Musical 
DON GIOVANNI. Fantasia on Mozart's Opera 
REVE ANGELIQUE. Berceuse . 

THE SPINNING WHEEL. Spinnlied 
MARCHE DES TAMBOURS. 


militaire . 
GOLDEN BELLS. pram de Cadi. 
UNE NUIT ETOILEE. Serenade 
PAS REDOUBLE. Morceau brillant 
MARTHA, Grand Fantasia on Flotow’s Opera 
LES HUGUENOTS., Grand Fantasia on oe 
beer’s Opera . 
LA HARPE EOLIENN E, 
DITTO. 

LE JET D’EAU. Morceau brillant 
DITTO. Piano Duet. 
MORNING DEWDROPS. Morceau brillant 
FAIRY WHISPERS. Nocturne . 

DEUXIEME TARENTELLE. 
GAIETE DE CUR. Grand brilliant W alts 
DITTO. Ditto Piano Duet 
RIPPLING WAVES. Characteristic Piece . 
UNE NUIT D’ETE. Ditto 
FEU DE JOIE. Morceau de Salon. 
UNE PERLE DE VARSOVIE. Staaten 
L’OISEAU DE PARADIS. Morceau de Salon 
MASANIELLO. Grand Fantasia on Auber’s 
Opera ’ 
CHANSON RUSSE. atti 
FANDANGO. Morceau Caracteristique . 
DANSE NAPOLITAINE. Morceau de 


Concert . 4 e e e e e ° 








Morceau 


Riis de ‘Salon 
Piano Duet 
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LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE. 
MAYENCE;: BRUSSELS, &‘’ PARIS: 


Messrs, SCHOTT, 





378 


THE MUSICAL WORLD. 


[June 17, 1865, 





JUST PUBLISHED, 


THE SCALES 


THROUGH ALL THE 


MAJOR AND MINOR KEYS, 


CAREFULLY FINGERED AND 


NEWLY ARRANGED 


W. KUEFE. 


PRICE 10s. 6d. 





In the Press, 


Instruction Book for the Pianoforte, 
By KUHE. 





HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 





IN EW 


Aianotorte Aieces 
TITO MATTEL 


40 
40 
40 


40 
40 


Dancing Leaves a a ae 
Il tramonto del Sole (Pensiero) - 
Un Sogno d’Amore (Nocturne) - 
Una Notte d'Estate (Nocturne)-  - 
Addio del Passato (Transcription) — - 
Il Jolletto (Galop de Concert) —- 40 


Grande Valse -- + -: - - 5 0 


(Played by Signor Marrer at the Crystal Palace and 
“the principal Concerts.) 


HUTCHINGS AND ROMER, 


9, Conduit Street, Regent Street, London. 














Meyerbeer's 


APRICATNE 


Produced at the Grand Opera of Paris a 
the greatest success. 


ALREADY PUBLISHED, 


The Whole of the Vocal Music with 
French Words, 


THE OPERA COMPLETE FOR VOICE 
AND PIANOFORTE £1. 
The Overture, for Pianoforte Solo or 
Duet . ‘ ° ° 
Grand Indian March 
Religious March . 
Bouquet de Melodies, by Cramer 5 
The Favorite Airs in 2 Books, 
by W. H. Callcott . ; each 50 
Indian March,by Brinley Richards 8 0 
Quadrille, by C. Coote , 
Waltz, by D. Godfrey 
Fantaisia for Harmonium and 
Pianoforte, by Louis Engel 40 
The Italian and English Versions are in the 
Press, together with Pianoforte Arrangements by 
KuHE, OsBORNE, &c. 


A NEW WORK FOR THE ORGAN. 
THE 


ORGANIST'S PORTFOLIO: 


A selection of opening andtoncluding voluntaries, by the most cele- 
brated composers, ancient and modern. Adapted chiefly for the use of 
amateurs, by Dr. Rivzavtr. Each number contains from seven to 
twelve favourite yoluntaries, including one arranged expressly with 
pedal obbligato. Nos. 1 to 6 are now ready, price 3s. each; or the six 
numbers in one volume, bound in cloth, 12s. Vol. II. is in the press. 
A thematic list of contents may be had on application. 


CHAPPELL AND CO, 


50, NEW BOND STREET, W. 
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